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DAY 1: Thursday 5 Sep 

Registration / Humanities Graduate Centre 


Institutional welcome / Humanities Graduate Centre 

Keynote: Patricia McFadden 

Beyond Nationalist Patriarchy 

Patricia McFadden is a Radical African Eco-feminist who aspires to a life of Freedom and Joy. 
She is vegan and produces most of her own organic food on a mountain in eastern Swaziland. 
Her most recent publications are "Women's Freedoms are the Heart Beat of Africa's future: 
a Sankarian Imperative" in A Certain Amount of Madness, the life, politics and legacies of 
Thomas Sankara, 2018; "Contemporarity: sufficiency in a Radical African Feminist Life", in the 
journal Meridians: feminism, race, transnationalism, 2018. 


Session 1 

Panel 1: Performances of Self 
Chair: Sihle Motsa 

Beyond Shame Culture? Desire and Kenyan Women's Self-Presentations Online 

Dina Ligaga 

Associate Professor and Head of Department, Media Studies, University of the Witwatersrand 

Dina.Ligaga@wits.ac.za 

I am interested in understanding women's subjectivities in Kenya against a background of an 
androcentric public. This is a public that is often violently resistant to women who 
desire/want/consume. A woman who desires is a 'jezebel', a good time girl, a set of 
stereotypes that identify her as trouble/troubling femininity. Within this context, such figures 
are read within the confines of public shaming. Where there is admiration, there is also 
objectification and over-sexualisation. Can we think about black women who desire outside 
of the narrow parameters of sexual shaming? How do these women respond to these stereo¬ 
castings? I want to use the public self-presentations of three popular female figures in Kenya: 
Akothee, Sidika and Monroe to map out what I want to argue is a terrain for engaging female 
desire in Kenya. This terrain is a neoliberal one, where their subjectivities are closely tied to 
the neoliberal definitions of 'making the body' (Elias et al 2017). Yet their presentation of 
selves is a provocation, demanding from us a look beyond the moral/shame cultures, and to 
deal with what we have in front of us. It is difficult to make the argument that neoliberal 
subjects passively consume in contexts where such subjects actively choose how they 
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consume and present themselves in public. I read these women symbolically, as provoking 
debate about the publicly circulated ideas of morality in Kenya. I engage with the violent 
responses their visual presentations provoke. 

Dina Ligaga is Associate Prof in the Department of Media Studies. She is interested in gender 
and popular culture, with specific focus on radio drama, tabloid newspapers and social media 
in Kenya. She has published in different journals including Journal of African Cultural 
Studies, Eastern African Literary and Cultural Studiesand Research in African Literatures. She 
is co-editor of two books. Radio in Africa (2011) and Eastern African Intellectual Traditions: 
Contemporary Trends in the Eastern African Literary Landscape (2012). She is working on a 
book manuscript on gender and popular media in Kenya. 


The Discursive Construction of Zimbabwean Women's Femininities Online 

Nonhlanhla Ndlovu 

National University of Science and Technology 

nonhlanhla.ndlovu@nust.ac.zw 


There is a dearth of research in relation to women online in the global South, and Zimbabwe 
with its particularly complex set of circumstances provides a unique and rich research site. 
This paper is concerned with the construction of Zimbabwean women's identities in this 
contemporary internet age and how Facebook in particular provides an agonistic sphere for 
women to discuss their lived realities. There are several Facebook groups for Zimbabwean 
women in which vibrant conversations take place on a daily basis. Conceiving these internet 
sites as discursive spaces, I unpack the contesting discourses and tensions in the different 
narratives offered by Zimbabwean women and identify and critique the competing sets of 
feminine subjectivities. I achieve this by drawing on poststructuralist and postcolonialist 
feminist theories in order to situate these groups as cultural sites that are particularly identity 
defining. I particularly draw on Foucauldian theories of discourse, power and the subject to 
conceptualise the formation of particular discursive gendered subjectivities. I argue that 
these conversations discursively constitute the performances of different femininities on 
these sites. Furthermore, I identify the bifurcated nature of the postcolonial Zimbabwean 
state as a colonial residue as necessitating a particular kind of subjectivity. I show how the 
women negotiate and mediate feminine performance and in so doing propose and contest 
certain 'truths' that are frequently validated. I argue that by using Facebook, a capitalist and 
exploitative initiative, women continue to use the 'master's tools' to speak back at patriarchy 
and at global matrices of power, constantly pushing from the margins. 
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'All Your Faves Are Problematic': Understanding feminism in its contradictions 

Londiwe Mntambo 

Rhodes University, Department of Political and International Studies 

mlondo77@gmail.com 

The internet has enabled an exponential increase in the production of visual and textual 
representation, it has offered feminists a new space for theorizing the body and representing 
themselves in the public sphere (Trier-Bieniek, 2015 and Disch and Hawesworth, 2016). This 
paper focuses on social media and how for black girls in particular, it has allowed us to engage 
with and resist ideas of representation, sexualization and identity. This paper therefore seeks 
to look at how black women have theorized themselves through hashtags such as 
#BlackGirlMagic, #MelininPopping and #BlackExcellence in a context where black women had 
been excluded from main stream representations of women. I argue that these hashtags are 
new tools through which women are conceptualising themselves and that the internet as a 
'democratic' space allows for the removal of the 'outsider' conceptualisation of ourselves. 
Furthermore, I argue that while alternative black centered conceptions are necessary, they 
can be exclusionary or essentialist, creating a hierarchy of 'being'. The contradictions created 
by these tools, I argue, are necessary and should not be dismissed or erased but rather used 
to further theorise black women and their feminism as it interacts with their realities, which 
allows us to unpack the complexities of black womanhood. 

I am Londiwe Mntambo, originally from a small town in KwaZulu-Natal, South Africa. I am 
currently doing my MA in the Department of Political and International Studies at Rhodes 
University, with a specific interest in African feminism and African womanhood. As well as 
statehood and security-ultimately looking at notions of peace and conflict. I am a Project 
Manager within the socio-political programs for Friedrich-Ebert-Stifung South Africa, with a 
specific focus on democracy and active citizenship. I obtained my Bachelor of Arts and 
Bachelor of Arts Honours at Rhodes University. In my Post-graduate years, I have started co¬ 
lecturing with other colleagues at an Honours and Undergraduate level, focusing on 
International Relations (IR), Feminist Theory and Liberation and Social Movements. I am a 
Friedrich-Ebert- Stiftung - Fellow at the Fort Hare Autumn School Leadership Program (2018). 


'Don't Mess With Kansiime': The Cultural Economy of Transgressive Female Humour 

Lynda Gichanda Spencer 

Senior Lecturer, Department of Literary Studies in English 

l.spencer@ru.ac.za 

Kansiime Anne is a Ugandan comedienne who has been referred to as the 'African queen of 
comedy'. Kansiime is a multi-talented performer; she is also an actress, dancer, singer who 
has won numerous awards for her comedy. She has performed to sold-out events in countries 
such as Kenya, Rwanda, Malawi, Namibia, South Africa, Botswana, Nigeria, Britain, Canada, 
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Malaysia and the United States of America. One could argue that her popularity can be 
attributed to the way in which she has been able to build her brand of comedy via social 
media, platforms such as YouTube and Facebook. The skit that launched her career is called 
"Kansiime Anne wants a shy guy". In this clip and most of her spoofs, she uses humour to 
challenge and destabilise hegemonic gender norms. As a comedienne in a predominately 
male environment, Kansiime's comic style is transgressive, confrontational, assertive, 
forceful, but her material tends to deal with issues that empower women. She always portrays 
women in unconventional gender roles, her female characters are not passive and submissive 
instead she depicts strong women who refuse to show any deference to men. In other words, 
she speaks for women, Linda Alcoff reminds us, rituals 'of speaking are politically constituted 
by power relations of domination, exploitation, and subordination. Who is speaking, who is 
spoken of, and who listens is a result, as well as an act of political struggle' (cited in 
Greenbaum 124). In this article, I would like to examine how Kansiime as a female comedian 
transgresses dominant discourse of comedy by using humour and social media platforms to 
interrogate social and cultural expectations of women and critique patriarchal society. In 
other words, I will ask what kind of insights does female humour in Africa offer us in relation 
to gender politics and identity? 

Greenbaum, A. Women's Comic Voices: The Art and Craft of Female Humour. American 
Studies 38 (1), 117-138 

Lynda Gichanda Spencer is a Senior Lecturer in the Department of Literary Studies in English 
at Rhodes University. She has also taught in the field of English and African Literary Studies at 
Stellenbosch University, the University of South Africa and Vista University. Her research 
interests include contemporary women's popular writing, popular culture in Africa, African 
women's writing. Eastern African fiction, African cultural studies and transnational literatures. 
She is the principal investigator of Urban Connections in African Popular Imaginaries, Primary 
Investigator (with Ashleigh Harris) 'Contemporary African Texts and Contexts: Decolonising 
the archive, genre and method', editor of Eastern African Cultural and Literary Studies and 
co-convenor with Sharlene Khan the third Afems Conference. 


Panel 2: Feminist Epistemologies and the Repositioning of Praxis 
Chair: Kharnita Mohamed 

Leqbeism : Non-Political Nationalism, Cosmology, and Inductive Theoretical Development in 

Nigerian Women's Intellectual History 

Maria Martin 

University of California, Merced 

mmartin360@ucmerced.edu 
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According to African women's theorizing, nationalism can be non-political. Women of the 
Federation of Nigerian Women's Societies developed a theory of non-political nationalism 
which has been ignored by those who have built a narrative of politically elite male led African 
nationalism. This paper, using both archival and interview data with grounded theory, argues 
that Nigerian women's nationalist theorizing was a function of their agency and culturally 
relevant gender ideals. It highlights a research process, that centered inductive theoretical 
development, which resulted in an original African centered framework. I call this framework 
Legbeism. It has been derived from a pre-colonial Yoruba cosmology of gender. Legbeism 
embodies what I call relative perception (non-biological determinism) between men and 
women and serves as a premise for developing a more accurate understanding of Nigerian 
women's intellectual thought, in regard to nationalism. This research brings their cultural 
perspectives on gender and society into a conversation with their intellectual thought and 
activism. The research focuses on the relationship between their intellectual development of 
non-political nationalism and leadership and what this means for broadening the 
historiography of African intellectual history. The theory, very importantly, offers an African- 
centered framework to investigate women's declarations and definition of non-political 
nationalism. The research concludes that Legbeism, being rooted in a cosmological trajectory 
of Yoruba culture, is suited to uncover and evaluate characteristics of Nigerian women's 
leadership and intellectual thought in the nationalist movement and the perceptions that 
constituted their gendered nationalist theory. 

Dr. Maria Martin, a native of Cleveland, Ohio, is currently an Assistant Professor of African 
History at the University of California, Merced. She holds a PhD in African American and 
African Studies with a concentration in history and women's studies from Michigan State 
University where she is known for her hip hop teaching methods. She recently returned from 
Nigeria, teaching in gender studies, where she previously conducted research, using oral 
histories and archives, that centered building an intellectual history of Nigerian women's 
activism in the nationalist movement. Dr. Martin is a Bill and Melinda Gates Scholarship 
alumna and has won several Fulbright awards in addition to receiving an honorable mention 
from the Ford Foundation for her research. She has also been a volunteer grant writer, 
teacher trainer, and mentor for a non-profit organization serving young girls from the inner 
city of Detroit, Michigan for six years 


Decoloniality and the (im)possibility of an African Feminist Philosophy 

Dominic Griffiths 

Wits School of Education, University of the Witwatersrand 

dominic.griffiths@wits.ac.za 

This paper seeks to critically interrogate Oluwele's claim (2000) that an African feminist 
philosophy cannot develop until identifiable African worldviews and principles that guide the 
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relationship between men and women have been established. Her argument rests on the 
assumption that, until there is general agreement about the nature of African philosophy 
itself, African feminist philosophy will remain impoverished. The prompt for this interrogation 
is that while I disagree with aspects of Oluwele's claim, there is an evident dearth of African 
feminist philosophy. While there are numerous voices in African feminist socio-historical 
disciplines there is almost nothing when it comes, in Oluwele's words, to "philosophy proper" 
(2000, 96). Indeed, in searching for texts to prescribe to students on African feminist 
philosophy the only meaningful piece I could find was Oluwele's, explaining why there were 
none. Her central reason, as mentioned, is that as long as African philosophy itself remains a 
contested site, attempting to generate a viable African feminist philosophical position cannot 
emerge. There are two immediate points of critique here. One is the underlying assumption, 
explored by Gordon (2008) for example, that the notion of a collective, homogenous 'African' 
philosophy could exist. Gordon argues that this claim itself is deeply problematic. The second, 
intertwined with the first, is the assumption that African feminist philosophy can only exist as 
a response to, and engagement with, 'African philosophy proper'. This implies that feminism 
itself can only be characterised as a reactionary response to what has already been 
established, and thus African feminist philosophy must wait for the proper time in which to 
realise its articulation. This assumption also seems philosophical problematic. What this 
paper wants to argue for is the possibility of African feminist philosophy as a decolonial act 
which reimagines "thinking" (Heidegger, Gordon) as "pluriversal proper" (Mignolo), which 
goes beyond simple binaries towards multiple thinkings of epistemes, and also multiple 
thinkings of genders. 


Looking Back: Engaging Historical African Epistemologies to Politically Empower Women in 

Africa 

Douglas Thomas 

The College at Brockport 

dothomas@ brockport.edu 

This paper presents the dual-gender political systems of various African Political systems prior 
to colonization as a model for creating a more gender-inclusive governmental structure in 
contemporary Africa. The paper begins with a critical analysis of contemporary African 
governmental structures as ineffective copies of European governmental structures and 
argues for more culturally appropriate governing structures throughout the continent. Then 
I present the history of dual-gender systems using the Ashanti Empire, Wolof/Serrer 
Kingdoms, Rwandan Kingdom, Igbo Villages, and Kingdom of Dahomey as examples. Then we 
discuss the dismantling of these more equitable power structures for the falicentric European 
systems. Using the works of Oyeronke Oyewumi, Kamene Okonjo, Fatou Camara, and Imke 
Weichert amongst others, I argue that integrating pre-colonial dual-gender power structures 


7 





would move Africa a step closer to authentic decolonization and away from the cultural, 
social, and political vise of White Supremacy 


Reflections on Processes, Method and Feminist Positions - 'Still Here: Black Feminist 

Approaches to Cultural Studies in South Africa's Twenty Five Years since 1994' 

Dee Marco 

Lecturer, Media Studies, University of the Witwatersrand 
Dee. Marco@ wits, ac.za 
Tiffany Willoughby-Herard 

Associate Professor, Department of African American Studies, University of California, Irvine 

twilloug@uci.edu 

Since 2014, the editors of the new anthology. Still Here: Black Feminist Approaches to Cultural 
Studies in South Africa's Twenty Five Years Since 1994, have been wrestling over cultural 
studies in South Africa today. We draw from the provocative dynamism of Black feminisms to 
re-center the political, the ethical, and spirit in the ways we answer the following questions: 
Why are Black and women of color artists—visual and literary- still being viewed as 
contributing very little? 2) Why are films and novels about the apartheid era still prioritizing 
white loss? Why have Black women culture workers been suppressed as thinkers and 
scholars? How have contemporary African artists sustained their autonomy, navigated the 
consumerism of the art world, rejected being included as kitsch, and also comment on ethical 
imaginaries? In what ways can laughter and comedy be more effective for developing fellow 
feeling and courage than collective expressions of spectacular anguish and hurt? What of 
colonialism lingers? This book launch describes the process of this project and the intellectual 
communities that it has built and created. 

Dee Marco is a lecturer in the Media Department at the University of the Witwatersrand in 
Johannesburg, South Africa. She holds a PhD from the Film and Television Studies department 
at Warwick University. Her research deals with apartheid and post-apartheid cinema and 
sensibilities of the Rainbow nation as seen in post-apartheid cultural works. Dee is currently 
working on research related to postfeminism in relation to ways of doing motherhood on the 
continent. Among some of the interests of this new exploration are midwifery and birth and 
motherhood in the construction of new homes in the area of forced removals during 
apartheid, as well as thinking about motherhood as part of modes of refusal in certain local 
telenovellas and soap operas. 

Tiffany Willoughby-Herard is an Associate Professor in the Department of African American 
Studies at the University of California, Irvine and President-Elect of the National Conference 
of Black Political Scientists. She is a former Editor of the National Political Science Review 
(2016-2019), as well as a current History/Social Science Book Review Editor for Safundi: The 
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Journal of South African and American Studies and a member of the Editorial Advisory Board 
for the journal of the Critical Ethnic Studies Association. She is the author of Waste of a White 
Skin: The Carnegie Corporation and the Racial Logic of White Vulnerability (University of 
California Press 2015) and editor of Theories of Blackness: On Life and Death (Cognella 2011) 
as well as guest editor of numerous Special Issues. She is the winner of the 2017 Association 
for the Study of Black Women in Politics Mae C. King Distinguished Paper Award on Women, 
Gender and Black Politics, the 2009 winner of the Midwest Political Science Association's 
Lucius Barker Award for the Best Paper in Race and Ethnic Politics, and 2015 and 2011 UC 
Irvine Chancellor's Award for Fostering Undergraduate Research. She is a member of the 
Women's Caucus of the American Political Science Association, the Association for the Study 
of Black Women in Politics, the LGBTQ+ Caucus of the National Conference of Black Political 
Scientists and the former President of the LGBTQ. Caucus of the American Political Science 
Association. 


Panel 3: Inside-Outsiders, Outside-Insiders 
Chair: Mpho Mathebula 

The Power of Myth, Magic and the Plotting Witch: A Critique of a Euro-modern 
Understandings of African Knowledge and the Spiritual. 

Motlatsi Khosi 
University of Johannesburg 

"Thou shalt not suffer a witch to live" (Exod, 22:18 KJV). This biblical discourse has inserted 
itself in the current cultural and academia knowledge on African ways of being under the 
guise of scientific enquiry. This is evident in the ways they are treated as homogenous 
caricatures in the service of Eurocentric practices of describing the other. The black body 
becomes one in which her histories and complex beliefs systems are relegated to myth. It 
represents the very limitations of Euro-modern epistemic thought in its cultivation of the 
social imaginary. This plays itself out in representations of witches and the occult whose very 
history is locked a Western modernity that saw its birth during the time of Aleister Crowley 
and Europe's obsession with mysticism at the time, with no history prior to this. 

We see critical theorists writers such as Silvia Federici falling into the same trap. Her work 
Caliban and the Witch (2004) provides an important critique of the growth of capitalism and 
its eradication of woman under witch-hunts. This method of analysis is one that does not 
consider the beliefs of these women and in doing so has also limited its understanding. 
Oyeronke Oyewumi's critic of European colonial institutionalized understandings of gender 
shows how a discursive imposition can be seen in the ways in which African's are 
misunderstood. Her work, "The invention of Women (1997) challenges us to do the work of 
researching the beliefs of those we study and not assume that our current categories of 
understanding provide a sufficient interpretation of the past. African knowledge systems 
cannot be understood if their ideas are not taken seriously as part of our research on them. 
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Zundiqondisise!: Voice, Visibility and Agency in the Works of Xhosa Women Crafters in the 

Eastern Cape 
Zodwa Skeyi-Tutani 
Rhodes University 

zodwatutani@gmail.com 

The Eastern Cape's local creative production is dominated by Xhosa women 'crafters' who are 
particularly focussed on beadwork, which is important not only as a commercial benefit to 
them and their communities, but also as a social creative practice that they use to preserve 
their histories and express their cultural experiences using storytelling and song. 

Because their work is referred to as 'craft' rather than fine art, it is mostly channelled towards 
craft shops and markets, which cater to tourists and therefore present the work as silent 
objects, with the content of the work and individuality of the crafter removed in favour of a 
collective anonymous social identity. The works would better articulate their intended 
meanings in alternative spaces where their voices would be able to be given enough volume 
to be heard, and the creators of the works more economic freedom to benefit further from 
their productions. This paper will explore curatorial approaches that will attempt to locate, 
validate and highlight their voices and agentic positions by using various collaborative black 
feminist methodological approaches in exhibiting the works. By linking their voices to earlier 
and present Eastern Cape-born female Mbongis/tricksters (women 'killjoy' poets who defied 
the limits set on their voices during their times), I intend to employ collaborative, innovative 
curatorial experiences, working with the 'crafters' in collecting their stories and wisdoms and 
re-presenting them, "in the sites and forms in which [their] voices are uttered", (Ogundipe- 
Leslie, 2001:139). 

Zodwa Skeyi-Tutani is a curator and artist based in and inspired by the Eastern Cape. She has 
curated two exhibitions, Zundiqondisise, Reclaiming Our Voices (2018) with the Steve Biko 
Centre in Ginsberg, and Margins (2017) at the Makhanda Arts festival. She is also co-author 
and illustrator of one bilingual children's book The Princess' Journey (2006). She completed 
her NDip in Fine Art at Nelson Mandela University, and then her Btech in Fine Art at Walter 
Sisulu University. She is currently enrolled for an MFA in Curatorial Studies at Rhodes 
University. 


Pentecostal Charismatic Constructions of Female Gender Identities in Alexandra Township 

Tumi Mampane 
University of Johannesburg 

mampanet@gmail.com 

This presentation investigates the role of religion in legitimating social constructs and 
ideologies. I aim to analyse the constructions of femininity by Pentecostal Charismatic 
Churches in Alexandra, Johannesburg, and relate this to the gender identities of women. 
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Sermons from four churches, will be analysed to find what aspects of womanhood are 
discussed by pastors, and through post-sermon discussions how the women in the audience 
respond to the sermons and relate them to wider societal settings. 

The Pentecostal Charismatic movement has been termed a modernising instrument for the 
adaptation of the Global South to the fast and furious economic, social, and cultural changes 
imposed on them. For women Charismatic Christianity becomes a haven as they grapple with 
what it means to be modern and learn middle-class behaviour. The church is also seen to 
provide a space for women to articulate their domestic issues and convert men to be more 
accommodating to domestic roles or—more boldly—as a feminist movement which aims to 
domesticate men. I have found constructs of Christian femininity to be on two opposing ends. 
On the one hand is a traditional woman, who waits for a man to initiate and for God to stand 
up to the injustices against her. The other, however, insists that women take their stand as 
leaders in the home, church and society. An ethnography of the women, gives insight into 
which construct they choose to subscribe to and for what reasons. Using Critical Discourse 
Analysis and ethnography within the Africana Womanist and Bosadi Theology framework, I 
examine the roles, attitudes and stereotypes within charismatic discourse that build the 
gender identity of female congregants. I observe and converse with Charismatic Christian 
women to come to an understanding of their performativity, desire and interaction with the 
discourse of their specific churches. I also plan to gain insight into their personal perceptions 
of power and agency within the church and the wider societal spaces they occupy. 


Who Takes Care of Temple Aunty? 

Youlendree Appasamy 
University of the Witwatersrand 

appasamyy@gmail.com 

I would like to share the stories of South African Indian women who have found/accessed 
care or healing from abuse through Hinduism, and explore their self-made support structures 
and how they navigate the space of the temple. I became interested in this topic from Alleyn 
Diesel's (1998) work on excavating the feminist praxis of amman worship in Durban. Amman 
worship groups were conceived as a space of power for abused women, outside the auspices 
of formalised temple Hinduism. In my Master's research I wanted to investigate these ideas 
in a place I know well and worship at - the Shri Siva Subramaniar Alayam in Verulam, KZN. I 
wanted to find out how a temple functions as a caring, or uncaring institution for survivors of 
domestic violence, and if/how spirituality aided their healing trajectories. This paper covers 
issues of gaps in indenture history and care-work in religious contexts, makings of family 
violence in ex-indentured communities and households, and the relationship between 
spirituality and trauma. 

The temple prides itself on its indentured roots, and often on Sunday services, our indentured 
ancestors are invoked. Using that information, the construction of Tamil indentured women 
(as their descendants are the referents of the study), their/our policing and disciplining into 
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a family unit, is looked at. Gender violence, death rates, suicides and intimate partner 
violence will also be discussed when looking at the continuities of the past to the present, and 
how violence against women is normalised in Verulam. Lastly, looking into the organisation 
of the temple, I argue the formalisation of Hinduism re-inscribed, and added to patriarchal 
power in the realm of the spiritual. However, the story of the temple is not of men and 
patriarchal dominance alone - the women I interviewed speak about their experiences of 
working and worshipping at the temple. Through this, another story is found, and the ways in 
which the women re-negotiated temple Hinduism to fit their lives highlights their agency. 


Session 2 

Panel 4: The Politics of Refusal 
Chair: Siseko Kumalo 

'Anything can happen': Feminism Ripples in the Phenomenological Experiences of Safety 

Realities by Female Students During Habitual Walking at a South African University 

Siyathokoza Mtolo 
Rhodes University 

mtlsiy001@myuct.ac.za 

Habitual walking as a way to experience places is an understudied area of phenomenological 
experience. Furthermore, habitual walking as a way to experience the tertiary education 
landscape's numerous built up and decorated environments is close to none-existent. 
However, events such as the 2015 #MustFall moment have highlighted the need to study the 
experience of places through habitual walking as such moments bring forth what may be 
thought of as the phenomenological experience of walking the university as a place. This is a 
study of how female students at Rhodes University phenomenologically experience safety 
realities and concerns as part of their experience of Rhodes University through habitual 
walking. This study draws from the in-depth mobile interviewing of 10 female students from 
Rhodes University. The study finds that females at the university experience safety in a highly 
targeted manner that brings to the fore the subjecting and subjective realities of the area of 
emplacement in a manner that is both present and reflexive as individuals are also always 
present, engaging and engaged by the environment within which they are habitually walking. 
Within the habitual walking of place there is a tactical engagement of spaces within spaces, 
the mundane everyday walk and its accompanying existence strategically engage or overlook 
the sexuality of individuals, and the actions and reactions of individuals are in line with 
individual initiative within the enveloping mundane. The findings of the study are instructive 
to feminist research because they highlight what could be thought of as the bedrock of most 
feminist research when they argue that the experiences of people are highly targeted 
personal (and sometimes crudely demographic) instances that interact with a meaning- 
infused environment in a manner that will determine the overall quality of the experience of 
that environment. 
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I am currently a PhD candidate at Rhodes University. My undergraduate degree was obtained 
from the University of Cape Town. I have been at Rhodes University since my Honour's year. 
My interest in conducting research based on walking was sparked when on one very late night 
I came across an acquaintance who communicated that he had no idea that I frequented a 
particular place. This encouraged the thought that people actually only know most of the 
people and places they are in through mostly walking just those places they have set their 
sights and bodies on frequenting. 


An investigation into the rise of African Feminism at University of the Witwatersrand during 

the #Mbokodolead protests. 

Fiona, T Chawana 

University of the Witwatersrand, Media Studies Department 

fiona.chawana@students.wits.ac.za 


The purpose of this paper is to investigate the rise of African Feminism during the 
#FeesMustFall protests through engaging with participants of the "Mbokodo, lead us" 
(#Mbokodolead) movement. The movement at University of the Witwatersrand was born out 
of continued discontent among female student who felt they were being excluded from 
sharing their ideologies (Chinguno et.al, 2017). Particularly, the exclusion of the 2016 Student 
Representative Councils (SRC) president, Nompendulo Mkhatswa. Ideological contestation 
has been dubbed the quintessential tool for development and change (Castells, 2007). 
However, it becomes problematic when the centers of social upheaval become exclusionary 
particularly of women's voices. Some have argued that the "Mbokodo, lead us" movement 
was an explosion of African Feminist thought to question patriarchy within the movement 
(Veriava, 2019). In addition, literature on social movements will be discussed to understand 
how social movements can consist of sub-movements born out of dissatisfaction of other 
actors. Therefore, this paper intends to use African Feminism theory (womanism) to 
understand the conception of women's movements and how this could fit into dialogue of 
exclusionary politics of social movements. 


Unraveled: A Re-Imagination of The Fa I list Archive 

Thembakazi Matroshe 
Independent Curator 

matroshetee@gmail.com 

In 2015-2017 students in South Africa fought to decolonize education across all tertiary 
institutions, through Fallism - a school of thought concerned with Decoloniality and 
Afrocentricity. #RhodesMustFall (2015) and #FeesMustFall (2015-2017) were student led 
movements that drew awareness and challenged white supremacy and institutional racism in 
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South African universities. Fallism aimed to deconstruct and disrupt colonial legacies. The 
ideology was based on the early writings of Frantz Fanon and Steve Biko. 

This paper presents evidence that #RMF's pillars of Pan-Africanism, Black Consciousness and 
Black Radical Feminism collapsed without Intersectionality. A collapse resulting in the erasure 
of Black female, trans and gender non-conforming individuals in the movement. Through 
Black Radical Feminist, Intersectional and Decolonial thought, I grapple with the erasure, 
patriarchy and Transmisogyny within #RMF and #FMF. I juxtapose mainstream media 
narratives against the social media archive curated by fallists. 

The doek became an aesthetic marker for female, trans and gender non-binary individuals iin 
#RMF and #FMF. I believe the doek functioned as a metonym for the subversion of gendered 
presentation.The material culture of the doek is investigated with historical reference to 
Dutch Wax print and the Xhosa tradition of head wrapping. 

I consider the doek in a curatorial and artistic intervention to give visibility to those rendered 
invisible. Influenced by the Trans Collective's intervention during the 'Echoing Voices From 
Within' (2016) exhibition, I centre the body as archive - creating new epistemologies and 
challenging archives that erase alternative bodies. 

The final section details my chosen collaborators to assist in visually articulating these ideas. 


Patriarchy, unfeminine femininities and violent masculinities in Kopano Matlwa's Period Pain 

(2016) 

Rodwell Makombe 

Department of English, University of the Free State 

MakombeR@ufs.ac.za 


Saneliso Thambo 

Department of English, University of the Free State 

sanelisothambo@gmail.com 

This article appropriates Foucault's notion of "discipline" to investigate the intersection 
between patriarchy, unfeminine femininities and violent masculinities in Kopano Matlwa's 
Period Pain. Patriarchy often designates femininity as both a biological fact and a social 
construct. To be a woman is to embrace and cherish a particular biological constitution and 
certain roles and responsibilities that society prescribes. What happens when a woman 
refuses to conform to notions of femininity constructed and designated by society? Foucault's 
notion of "discipline" which explains the way capitalism appropriates human bodies to suit its 
needs resonates with the way patriarchy violently appropriate female bodies in Matlwa's 
Period Pain. Foucault's understanding of "discipline" derives from the emergence of 
institutions such as prisons and clinics that seek to "discipline" that is order, control and 
manage human bodies to suit the objectives of capitalism. Against the backdrop of continued 
victimization of women in South Africa, this article argues that women continue to be victims 
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of violent masculinities that seek to "correct" unfeminine female bodies. The protagonist, 
Masechaba, is raped because she refuses to conform to society's idea of what constitutes a 
woman. The criticism she gets from her mother and society at large for being extraordinarily 
unfeminine brings shame, low esteem and a dysmorphic disorder. This article explores the 
intersection between patriarchy, unfeminine femininities and violent masculinities in 
Matlwa's Period Pain. 


Panel 5: Histories of Embodied Entanglements 
Chair: Patricia McFadden 

Performing Normalcy in Time of Conflict: A Focus on the Women of 32 Battalion 

Helena Uambembe 

Part-Time Lecture, The Department of Fine and Applied Art, Tshwane University of 
Technology 

helenauambembe@gmail.com 

32 Battalion was a military unit that was mainly made up of black Angolan men, within the 
South African Defence Force. This unit was created in 1975/76 after the outbreak of the 
Angolan civil war. The written history of the 32 Battalion barely mention the black soldiers 
but completely ignores the women who played a vital role in the 32 Battalion. 

Within the history of the 32 Battalion there has been a constant struggle with notions of 
home, identity and memory. The 32 Battalion have had two major moves in terms of home; 
the first being when they had left their home country, Angola, to move to Namibia. In Namibia 
they were placed in the middle of nowhere. The second move was when they had to leave 
Namibia 1988/9 to South Africa. Again, they were placed in the middle of nowhere - a town 
called Pomfret, on the edge of the Kalahari, where the closest town is 200km away. For the 
community home was never a place but the people you have around you. 

In this paper, I am to explore the history of women the 32 Battalion and how they have 
maintained normalcy for their husband and children amid war; while dealing with their own 
trauma. 

Helena Uambembe was born in Pomfret, South Africa in 1994 to Angolan parents who fled 
the civil war. Her father was a soldier in the 32 Battalion, a military unit within the South 
African Defence Force mainly made up of black Angolan men. The 32 Battalion and her 
Angolan heritage are dominant themes in Helena's work, in which she explores narratives 
surrounding the Battalion, interweaving connected symbols and archival material. 

Helena is based in Pretoria where she is a practicing artist and a part-time lecture at Tshwane 
University of Technology. 
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Following Angela van Bengale/Ansla van Bengalen/Maai Ansiela: An Exploration of the 

Legacies of the First Enslaved Women in Contemporary Cape Town 

Amie Soudien 
University of Johannesburg 

amies@uj.ac.za 

In this presentation I will discuss the life of Angela van Bengale, one of the first enslaved 
people brought to Cape Town by the Dutch East India Company, as a lens to explore how 
previously marginalised histories can be re-centred through commemorative gatherings and 
'Live Art'. 

Van Bengale and her family were captured off the coast of Bengal and sold to Jan van Riebeeck 
in 1657, where they remained in his household until 1662. Following her manumission, van 
Bengalen is noted as one of the first freed enslaved people granted land in the present-day 
Cape Town city centre, her success as a skilled entrepreneur, and the development of several 
other properties in her name. The most prominent of van Bengalees daughters, Anna de 
Koningh, is said to be the subject of the only surviving commissioned portrait of a formerly 
enslaved woman in the Cape. 

While van Bengalen appears in numerous accounts of the early Cape settlement, and records 
of her estate are accessible in the Western Cape archives, her story remains incomplete. In 
2016, during my fellowship at the Institute of Creative Arts (ICA), I developed a walking tour 
of the historic Cape Town centre based on sites van Bengalen may have frequented. In the 
unknown and 'unspeakable', as previously shown in the work of historian Yvette Abrahams, I 
engaged in a speculative research approach. Reflecting on the act of re-inhabiting historical 
space in the city, I draw upon contemporary commemorative and creative practices in Cape 
Town, and the collective efforts to reclaim disavowed histories in the present. 

Amie Soudien is a curator, researcher and art writer from Cape Town. Soudien completed her 
BAFA at Michaelis School of Fine Art in 2013, and completed her MA in New Arts Journalism 
at the School of the Art Institute of Chicago in 2016. Her interests include the history of Cape 
Town, archival studies, popular media, gender and sexuality, and emerging artists from Africa 
and the diaspora. Soudien currently resides in Johannesburg, and is a Curator and Researcher 
at the Visual Identities in Art and Design Research Centre, at the University of Johannesburg. 


Killing Joy: Performing the Female Trouble-maker in Cult Clit, Seeing Red and Dumela Mosadi 

Mmatumisang Kgosigadi ya ga Motsisi 
Rhodes University 

mkw.motsisi@gmail.com 

The "trouble-maker" is defined by Sara Ahmed, in The Promise of Happiness, as the one that 
violates the fragile conditions of peace (Ahmed, 2010: 60-61), "she speak out when something 
happens that she perceives to be wrong" (61). Often, the trouble-maker gets into trouble as 
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a result of "her desire, will, and imagination" (61). Ahmed further argues that female trouble¬ 
makers share the same horizon as feminists (64). She notes how both these women are 
viewed as "killjoys" (64) because by speaking out against injustices they ruin the delicate 
white-heteronormative-capitalist balance of most social spaces. 

In this paper, I offer my theatrical works Cult Clit, Seeing Red and Dumela Mosadi as 
autoethnographic reflections in which I engage in a conversation with a lineage of women 
whom I consider to be trouble-makers. Whether it be speaking out against menstruation 
taboos, or sexual repressions; these performances of female trouble-making fiction speak to 
my personal desire and will to create an alternative discourse in which the contestation of 
oppressive social norms is not demonised. The worlds in which these works take place are 
meant to celebrate "trouble-makers" thereby advocating for different expressions of 
resistance and agency from black female bodies. 

Mmatumisang Kgosigadi ya ga Motsisi is a director, sex-postive artivist, and performer 
presently studying at the University Currently Known as Rhodes. She pursuing a Master's 
degree specialising in Contemporary Performance. She has directed two works that were 
showcased at the National Arts Festival in 2017 and 2018. In 2017, her production Cult Clit, 
won the Student Theatre Award for Best Original Work as well as the SATMag Award for Best 
Student Theatre. In 2018, Seeing Red won the Student Theatre Award for Best Ensemble. 
These works emerge from an interest in the sexual repression of black womxn, and how it is 
enacted through a multitude of microaggressions, rituals and practices. 


Bleeding Black Feminist Postopias : Defining Development from the Perspective of our Bodies 

Marilu Mapengo Namoda 

World March of Women Mozambique 

mmaapengonamoda@gmail.com 

From the perspective of a black African and radical feminist woman living on the continent, 
this essay reflects upon the contemporary effects of coloniality by looking at the African cities. 
The city, the imposed spatial heritage that maintains its former purpose in sustaining the 
colonial order through the oppression of black bodies. Therefore, I consider having the body 
as the epicenter of our decolonial agency. The body is the only site that accumulates and 
reacts to the living (past and present continuous) experiences, therefore the most informative 
"tool" for measuring our well-being consequently, the social policies based on a concept of 
Development that puts life on the center Flaving the body as the epicenter of our decolonial 
agency enables us to establish closer relationship between us - human beings - and nature, 
our senses and individual body features. To value and fight for the quality of the air we 
breathe, the food we eat, and the water we drink. Centering the body, the home of our 
existence moves us forward in the path of protecting the environment we inhabit. The body, 
the connecting channel to our ancestors, provides us an opportunity to reconnect with our 
spirituality; an opportunity to respect and learn with our cycles and create healthier routines 
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questioning the place of work in our societies. Living in societies that consider the multiple 
dimensions of the body, allow us to challenge the objectification/hypersexualization of the 
black bodies and the compulsory heteronormativity that leads to the rape culture. The notion 
of bodily integrity would also take us to re-shape cultural harmful practices; we would be 
centering life as the paradigm of our times instead of the capital as the heteropatriarchal and 
capitalist neo-colonial system is establishing. Lastly, once we are all bodies there would be no 
margins. 

Marilu da Conceiqao Joao/ Marilu Mapengo Namoda holds a BA in Sociology (2013) and has 
completed 45% of her Masters Degree's in Human Rights from Eduardo Mondlane University 
in Maputo (2015). She also holds a Postgraduate Diploma in Gender studies at University of 
Iceland, by UNU GEST PROGRAM in Reykjavik, Iceland (2016). 

Marilu has multiple roles in the Mozambican feminist movement where she has been an 
activist/militant since 2012. In the movement, her role included being the communicator in 
the International Secretariat of the World March of Women (2017-2019) and due to her 
passion in the area of feminist popular education, she was co-facilitator of the first feminist 
school organized by Ondjcmgo feminista in Luanda, Angola (2018). In 2014 she has 
approached Art to intervene publicly using multiple languages. Namoda is the author of the 
short experimental movie entitled "Aguas de Mar?o"(2019). In which, by using menstrual flow 
she questions the patriarchal, (neo) colonial and capitalist system we living in. Her artistic 
practice deals with self-healing and pedagogy exploring themes such as body, memory, 
family, sexuality, colonialities, and AfroFuturism. 


ART ON OUR MIND/TPO 

Creative Dialogue with South African curator Natasha Becker 

Natasha was born in South Africa and has spent the last sixteen years living and working 
between New York and Cape Town. An expert in contemporary African and African American 
art, she has curated a number of exhibitions in collaboration with artists, curators, collectors, 
galleries, museums, and foundations internationally. She recently co-curated two exhibitions, 
" Perilous Bodies, " and " Radical Love, " at the distinguished Ford Foundation Center for Social 
Justice to inaugurate their new art gallery in New York (2019). Her past experience includes 
curating exhibitions at the Goodman Gallery (South Africa), convening public programs in 
global art history at the Clark Art Institute, and launching an international video art festival 
(both Massachusetts, USA). Natasha is one of the co-founders of two collaborative curatorial 
platforms, ASSEMBLY ROOM (New York) and THE UNDERLINE SHOW (Johannesburg). 
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Book launches / The Point of Order 


The Yoni Book 

Reshma Chhiba & Nontobeko Ntombela 

Reshma.Chhiba@wits.ac.za 

Nontobeko. Ntombela@ wits, ac.za 


The Yoni Book is the second iteration of The Two Talking Yonis - a solo exhibition of Reshma 
Chhiba's work, curated by Nontobeko Ntombela - which took place in 2013 in Johannesburg 
at Constitution Hill (Women's Jail), Room Gallery and Projects, and Kalashnikovv Gallery. In 
this book Chhiba and Ntombela reflect on their working process, collaboration and collective 
thinking towards what has become an allied curatorial experience of the exhibition and The 
Yoni Book. The book is thus an extension of the work produced for the exhibition and at the 
same time an exploration of Chhiba's practice more broadly. With five essays, by Reshma 
Chhiba, Sharlene Khan, Tracy Murinik, Devarakshanam (Betty) Govinden and Nontobeko 
Ntombela, the book becomes an expanded conversation that looks at the different aspects 
of Chhiba's work and, consistent with its grounding in an ongoing discussion, is also a meeting 
place for creative and academic writing. 

Reshma Chhiba is a visual artist and dancer based in Johannesburg. Joint winner of the Wits 
School of Arts Martienssen Prize 2003, she was selected by the Goethe Institut (2007) to work 
as an art mediator at Documenta 12, in Kassel, Germany. She has participated in numerous 
group shows, including Impossible Monsters - Art Extra (2007); Self/Not Self - Brodie 
Stevenson (2009); Domestic - GoetheonMain (2009), Alterating Conditions: Performing 
Performance Art in South Africa - GoetheonMain (2011), [Working Title] - Goodman Cape 
(2012), 21BF-Turbine Hall and Bag Factory (2012), Princess in the veld- KKNK Festival (2015); 
Re-membering: Memory, Intimacy, Archive - KZNSA Gallery (2017) & Michaelis Galleries 
(2018); set design for A Million Sitas by Anita Ratnam - JOMBA Festival (2018) and others. 
Her solo exhibitions include Kali- Art Extra (2008) and The Two Talking Yonis - Constitution 
Hill Women's Jail, Kalashnikovv Gallery and Room Gallery (2013), in which she collaborated 
with curator Nontobeko Ntombela. She is co-founder of Sarvavidya Natyaalaya (SVN), a non¬ 
profit classical Indian dance school specialising in Bharatanatyam in South Africa. She 
currently serves as Exhibitions Coordinator at The Point of Order, an experimental project 
space run by the Division of Visual Arts, Wits University. 

Nontobeko Ntombela is a South African curator based in Johannesburg. Some of the 
exhibitions she has curated include Disolo, Musee National de Lubumbashi (2018), From No 
Fixed Place (SOLO Project) Cape Town Art Fair (2018), Spectacuiaire, Frac Des Pays La Loire, 
Carquefuo, France (2013-2014), The Two Talking Yonis, Constitution Hill, Kalashnikov and 
Room Gallery (2012), Trade Rerouted, Johannesburg Art Fair and Fringe (2012), A Fragile 
Archive, Johannesburg Art Gallery (2012), Made in Africa: Towards Cultural Liberation, 
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Sandton Art Gallery (2013) among many. She is a member of staff of the Department of 
History of Art and Heritage Management at the Wits School of Arts, Wits University. 


(Still Here): Studies of Culture in South Africa’s Twenty-Five years since 1994 

Tiffany Willoughby-Herard & Dee Marco 

This edited collection is a fearless interdisciplinary compilation of contemporary criticism in 
the arts and the humanities. Authors critically examine and think about the period after the 
end of apartheid in South Africa across genre, temporality and space. The volume comprises 
pieces that reconsider and once again address the inequalities of the apartheid era but does 
this important work also through reimagination and makes a valuable contribution to existing 
work. 

The Unfamous Five 

Nedine Moonsamy 

nedine.moonsamv@gmail.com 

Seeking adventure during the school holidays, five teenagers from the Indian suburb of 
Lenasia accidentally witness a violent crime that has a lasting impact on their lives. Starting in 
June of 1993, the novel follows the Five through the next decade as they confront, both as 
individuals and as a group, questions of who they are, who they are allowed to be, and who 
they are expected to be in the New South Africa. They must query what role they will allow 
tradition, ancestry, sexuality, skin colour, love, money and culture to play in their lives as they 
attempt to forge new paths, sometimes stumbling along the way, but always willing to give 
one another a helping hand. 

Nedine grew up in Mosquito Valley, Lenasia and has lived in places as far flung as Helsinki, 
Poona and Grahamstown since then. Currently, she lives and works in Pretoria, where she 
lectures on postcolonial literature in the English Department at the University of Pretoria. By 
day she also researches contemporary South African literature and science fiction in Africa. 
The Unfamous Five is her debut novel. 


When the Moon Waxes Red ... Negotiating Subjective Terrain as an 'Inside-Outsider', an 

'Outside-Insider' 

Sharlene Khan 

The series When the moon waxes red (2011-) by South African visual artist Sharlene Khan 
raises questions of how to tell a story - of Self, of being an Other, of one's community and 
multiple histories. Using feminist bell hooks' idea of 'talking back' and black feminist Audre 
Lorde's notion of 'bio-mythography', this artwork 'talks through' stories of Indo-African 
womenhood under the British Indentured Labour System in Durban, South Afric,a beginning 
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in the 1860s, and then under apartheid. This is done not through the establishing of linear 
historical narratives and singular 'truths', but rather through the creation of textured personal 
narrations which expose and engage ambiguities in postcolonial lives. Performed prose, like 
the needlelace on display, weaves stories of poverty and violence in the artist's mother's and 
grandmother's lives through a video letter which tries to elucidate the intersection of race- 
gender-class-nationality-ethnicity-religion-education in their migrant lives at the tip of Africa. 
Filmmaker Trinh T. Minh-ha's concept of being an 'insider-Outsider, Outside-insider' is 
harnessed conceptually and visually to negotiate implicated subjectivity, tensions, 
contradictions and the complexities of researching one's own community, and talking to that 
community rather than about it. The Hindu goddess Durga iconography is used to highlight a 
thread of social issues that are enacted on the postcolonial body, including the use of suicide 
and alcohol, which plague the artist's family, but also bring to light the agency of migrant 
women as they cross dark waters and make home on hostile shores against all odds. Khan's 
works are situated in dialogue with a range of exquisite essays by feminist scholars from 
various fields including Betty Govinden, Grace Musila, Neelika Jayawardane and Nicola al- 
Samarai who expand the scope of the black feminist concepts she deals visually. 

Sharlene Khan is a South African visual artist whose multi-media works focus on the socio¬ 
political realities of a post-apartheid society and the intersectionality of race-gender-class. 
She was a recipient of the Rockefeller Bellagio Visual Arts residency (2009), the Canon 
Collins/Commonwealth Scholarship (2011), the African Humanities Post-doctoral Fellowship 
(2017), the National Institute for Humanities and Social Sciences Award for Visual Arts (2018) 
and was runner-up winner in the Videokunst Preis Bremen video art award (2015). She has 
published three books on her artwork: What I look like, What I feel like (2009), / Make Art 
(2017) and When the moon waxes red... (2018). She is co-convenor of the annual African 
Feminisms (Afems) Conference; and runs the NRF-Thuthuka funded Art on our Mind Research 
Project; the bi-weekly Black Feminist Killjoy Reading Group and the Decolonial AestheSis 
Creative Lab. She holds a PhD (Arts) from Goldsmiths, University of London and is currently 
Associate Professor at the Department of Fine Arts, Wits School of the Arts, Wits University, 
Johannesburg. 


The Journal of Decolonising Disciplines 

Siseko H Kumalo 

jdd@up.ac.za 

The Journal of Decolonising Disciplines examines the relationality between higher education 
and society, revealing their dialectical relationship. It provides an intellectually unique space 
for considering responsive and cutting-edge research across all disciplines, and centres higher 
education and its role in transforming and developing society. It is an open access journal and 
aims to probe, develop and critique decolonising strategies in the broader context of 
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contemporary social issues. The Journal is dedicated to the theoretical development of 
decoloniality and Indigeneity in higher education and is constituted as a space that fosters 
and facilitates the decolonisation of all disciplines through rigorous intellectual work in the 
context of South Africa, Africa and globally. It addresses contemporary issues and their 
relationship to curriculum changes in higher education, while being responsive to the needs 
and political, social and economic challenges of Indigenous peoples of the global South. 

We encourage scholarly submissions from all disciplines, using a range of methodological 
approaches. As an intellectual community committed to decolonial and decolonising 
scholarship, the Journal encourages decolonial research in all areas in order to foster 
responsive pedagogies within the knowledge domain. Contributions from scholars working in 
the areas of decolonial studies, education, commerce, the sciences, legal studies, critical 
theory, postcolonial theory, epistemology, metaphysics and violence are encouraged to 
develop and frame the South African decolonial project in higher education. The editorial 
board will consider proposals for special issues relevant to the aims outlined above. 
https://jdd. up. ac.za 


Art exhibition and cocktail dinner / The Point of Order 
Artists / Performers 


Tragedy vs Tradition 

Ayathandwa Gcali, Makhosazana Maduna, Rotondwa Ravele, Matsi Wa Lesego 

When men are oppressed it's a tragedy, when women are oppressed its tradition 
- Letty Pogrebin 

Women are constantly concentrated on social structures - in a particular patriarchy which 
institutionalizes the dominance of women on men. Through this performance 'Tragedy vs 
Tradition' we hope to communicate the oppression women constantly experience. 
Oppression is rooted from men's desire for power and control over women. Many cultures 
and religions justify the oppression of women by normalizing sexual power projected on 
them which allows men to be able to obtain fixed control in order to maintain their own 
purity and power. 


Breaking the Promise of Tropical Emptiness: Trans Subjectivity in the Postcard 

Kama La Mackerel 

Postcards featuring "tropical" spaces like Mauritius are colourful and glossy artefacts which 
are meant to act as ambassadors to the island space; and yet, they are devoid of local 
subjectivities and racialized bodies. In this project, Kama La Mackerel reclaims this 
aesthetics by positioning their queer and transgender body into the foreground of 
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landscapes of postcard cliches from their home-island. Photographed by South-African 
writer and scholar, Nedine Moonsamy, this series challenges the dominant colonial visual 
discourse that has historically framed the representation of islands. 

Kama La Mackerel is multi-disciplinary artist, writer, educator and cultural mediator who 
hails from Mauritius and now lives in Montreal. Their work is grounded in the exploration of 
justice, love, healing, decoloniality, and self- and collective-empowerment. Kama's artistic 
practice spans across textile, visual, digital, poetic and performative work, and is at once 
narrative and theoretical, at once personal and political. A firm believer that aesthetic 
practices have the power to build resilience, to heal, and to act as forms of resistance to the 
status quo, Kama articulates an anticolonial praxis through cultural production. 
Iamackerel.net // @kamalamackerel 


Re- enactment of conceptual art piece - Dance or exercise on the Perimeter of a square 
(square dance) 1967-1968 
Georgia Herron Lekorotsoana 

Throughout my life, so far, I have always been confronted with the question of my identity, 
as I am a mixed-race black woman. From a very young age, I was treated differently by my 
peers because I did not fit into the prescribed categories of race. Through interactions with 
various people I observed, that I would be allowed into spaces where some would accept 
one aspect of my identity and negate the other, while some would not care. 

Audre Lorde (1984: 120) states, "As a Black lesbian feminist comfortable with the many 
different ingredients of my identity, and a woman committed to racial and sexual freedom 
from oppression, I find I am constantly being encouraged to pluck out some one aspect of 
myself and present this as the meaningful whole, eclipsing or denying the other parts of self. 
But this is a destructive and fragmenting way to live." Even though Lorde is an African 
American woman, describing her own personal experiences in an American society, I can 
relate to her views about having to 'deny' parts of yourself to make others feel comfortable. 
It is exactly that relationship of constantly transforming oneself to navigate space, that my 
re-enactment demonstrates. 

Dancing or Exercising on the Periphery of Acceptance (2018) is a re-enactment of Bruce 
Nauman's work titled Square dance (1967-1968). The work is a four-minute-long 
performance that entails me moving, repetitively half dancing half exercising, within a taped 
out square, accompanied with a sound piece which contain bits from various video games as 
well as 1980s aerobics videos. 


La lllaha lllallah 

Saajidah Madhi 

It began with an image on social media that awoken an urge inside me to re-imagine and 
reconstruct the live of a real heroine who lived before us. Her story is an inspiration and 
motivation for woman of colour like myself whose stories are layered that they eventually 
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are forgotten. A brave female warrior from the 7 th century who fought in numerous battles, 
she was known for her striking skills with the sword on the battlefield that even the men 
were taken aback and impressed. Her name was Nusaybah Bint Ka'ab RA, she fought 
fearlessly despite the severe wounds she attained to a point where her body became the 
shield. As a Muslim female living in a westernised world where fictional heroes are 
marvelled at and idolised, I felt the urge to recreate and re-imagine this heroine whose story 
is so phenomenal that it can inspire so many other women just like it has me. 

Saajidah Madhi was born in Johannesburg in 1996 and currently lives in Lenasia, South 
Africa. She is currently completing her final year in BA (Fine Arts) at the University of 
Witwatersrand, Johannesburg. She was part of the Raw Source Exhibition and curatorial 
team, which took place at The Point of Order (TPO) in 2017. She was also selected for the 
Wits Young Artists Award 2019. 

Her work engages with the unspeakable violence and layering that womxn of colour 
experience or rather are forced to endure. She is furthering this research by re-creating and 
re-imagining the narratives of real Muslim heroine. As a womxn of colour, her manifesto is, 
'Art is not about completing an art work but rather being aware that one is adding to an 
entire archive. 


Talk Dirty to Me 

Art objects as books; in conversation 

Shannen Ayla Marks; Kate Northmore; Ginger Snap; Cranberry Bunny 

The Erotic is not the act of victim-making; nor the act of pornography. 
The Erotic does not belong in the realm of shame, of shaming. 

The Erotic is not the taboo, or to be hushed away. 

It is not there to ban you, to hate you, to squash you. 

The Erotic, like fantasy, is not silly and worthless 
The Erotic is not to be discarded. 

The Erotic is to be cherished. 

The Erotic is a shared space, a created space; 

It is about discovering alternative ways to be intimate, 
with and without your body. 

It belongs to women, and can be used as a form of power. 

And a form of love. And self love. 

The erotic is about anticipation and care and you and you and also me. 
Come talk to us about it 
Come talk to us about it 
We have tea :) 
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Unravelled: A Re-Imagination of The Fallist Archive 

Thembakazi Matroshe 

lintyatyambo Zomzabalazo (Flowers of the Revolution), 2018 is a photographic series that 
explores the term 'Flowers of the Revolution', given to female combatants of Umkhonto We 
Sizwe. These combatants were outnumbered by male recruits and were tortured by security 
police. It is evident that even in historical liberation movements, black women are either 
forgotten or remembered in a patronizing manner. 

#FeesMustFall patriarchs appropriated 'Flowers of the Revolution' to refer to femme 
individuals, lintyatyambo Zomzabalzo centralises femme, gender non-conforming 
individuals who took part in #FeesMustFall. The doeks resemble a variety of poisonous 
flowers that can be harmful or even fatal if ingested or touched. 


A Walk amongst the Flowers 

Katleho Mosehle, Nokuthula Mabuza, Vuyolwethu Majeke 

A Walk amongst the Flowers - A work of performance art, in which performance artists 
Nokuthula Mabuza and Vuyolwethu Majeke actively engage with audio-visual material 
composed and compiled by visual artists Katleho Mosehle which will be projected into the 
performance space- seeks to chronicle a journey to redefine the term Feminism through 
the lens of the African Black Womxn's lived experience. Based critically in the ideas of 
American novelists Alice Walker, making use specifically of her essay In Search Of Our 
Mother's Gardens as a point of departure - within which Walker suggest the autumn field - 
which "lies vacant and abandoned" - a metaphor for the black woman's lived experience- 
the piece will document a search, in which its performers seek to answer the question: 
"What might the African woman's garden look like if its seeds were sown by the hands of 
the African Womxn herself, by the hands of an African feminist?" subsequently the piece 
goes on to deal with the notions of African Feminism, What is African Feminism? To whom 
does this term belong? A Walk amongst the Flowers is the journey of the African Womxn's 
bloom. 


go ba mosadi ke go e 

A performance by Mmatumisang Kgosigadi ya ga Motsisi 

"I believe that black pain is real, and the question of black joy should be treated as equally 
real. Not as a strategy to dismiss black pain, but rather as tactic to complicate, and 
eventually dissolve the tropes associated with South African black female bodies, especially 
in South African literature and performance spaces. I believe that there are people doing 
the work of grappling with more nuanced representations of black female bodies; 
representations in which we are not reduced to simply being 'angry'/ 'strong'/ 'abused', but 
rather narratives in which we are also centred as whole and capable of eliciting ALL of the 
existing human emotions." (Sibisi, 2018) 

Videos by Tumelo Thamaga and Heidi Sincuba 

Special thanks to Tshegofatso Ntshabeleng, Noluthando Mpho Sibisi and the Rhodes 
University Drama Department staff. 
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Mmatumisang Kgosigadi ya ga Motsisi is a director, sex-postive artivist, and performer 
presently studying at the University Currently Known as Rhodes. She pursuing a Master's 
degree specialising in Contemporary Performance. She has directed two works that were 
showcased at the National Arts Festival in 2017 and 2018. In 2017, her production Cult Clit, 
won the Student Theatre Award for Best Original Work as well as the SATMag Award for 
Best Student Theatre. In 2018, Seeing Red won the Student Theatre Award for Best 
Ensemble. These works emerge from an interest in the sexual repression of black womxn, 
and how it is enacted through a multitude of microaggressions, rituals and practices. 


WANTED: YOUR QUESTIONS ON LOVE!!! 

Kundai Moyo 

My work forms part of an ongoing research project on love and the various discourse 
machines that mediate, share, fracture and form intimate human connections. The project 
started with a series of boxes set up across Wits Main campus, calling for people to deposit 
questions on love. The unexpected amount and variety of the responses brought a new 
dimension to the project. The work responds to these questions, each valid and vital. 
Labours of love carefully, urgently, longingly, leisurely inscribed in the folds of scrap paper, 
old lecture notes and crumpled receipts. Revealing both the conscious and unconscious 
ways in which we read others and in turn allow ourselves to be read. Asking how LOVE 
becomes a tool for navigating our anxieties, social lives and economic realities? 


Untitled 

Zama Cebsile Mwandla 

Untitled is a piece focusing on issues around how the females' genital is viewed and 
exploited by men. It embodies psychological effects that infect the mind of the victim. It 
leaves no room for rest nor relief due to its explicit nature which does not comfort nor 
console the viewer, rather exposes a harsh and uncensored society which we live in. 

My name is Zama Cebsile Mwandla 
I am an artist 
A cultural worker 
I believe my existence is to serve... 

My work is continuous... 

I believe that art is like a journal where I'm able to document all my thoughts, emotions, 
experiences and issues that circulate within our sphere. 

I believe I was created for the tortured soul as I myself am a living archive of a disturbing 
past... 

I believe that art is a journey that pushes one to further explore unknown subjects that 
make us question our subconscious. 
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My art is a form of empowerment, independence and acknowledgement within the black 
female community. Art is a form of protest that causes commentary on our hierarchical 
society. 

Thus... art should not conform to the conventional way of art, because if it did...my world 
would have no room for exploration, invention and colour. Art is not supposed to be pretty, 
because if it did...creative cultural workers like myself would not exist. Instead we all would 
be blank 'creatives' following a mindless trend. 

My name is Zama Cebsile Mwandla 
I am an artist 
A cultural worker 
I believe my existence is to serve... 


Boy 

Rosinah Dumelang Ntlhane 

My art work is a 21days long transition from a girl to a boy. This was based on the fear and 
harassment inflicted on women in public. Over the years women have been unfairly treated 
in society. Even intelligent and well educated women were always reduced to their 
femininity using it against them. My aim was to strip away the femininity and see how 
people in my daily life encounter behave around me. During that transition I gained so much 
respect, the very same respect I always demanded even when I was wearing my skin tight 
jeans. That enabled me to see the truth I was dreading to exept: women are viewed as 
objects of admiration and are reduced to their body parts but somehow this is supposed to 
be normal. 


Agentic Woman 

Buhle Siwendu 

My series Agentic Woman (2019) aims to acknowledge women as the strong, independent 
fighters that they are, who have often had social expectations silence their agency. My work 
is full of symbolism that is meant to show both the challenges faced by Black women, but 
also their ability to overcome the obstacles they face continuously. I was inspired by poems 
by Fezeka Makonese and Lindiwe Mazibuko which speak of hard times (as they were written 
whilst in exile) but they still speak about being empowered and of never giving up. Minnie 
Riperton's motivational quote inspired me to look deep within me and not worry about the 
exterior. As a Black woman I even took inspiration from a saying by Buzz Aldrin -" Look Up 
and Ahead!" This is who I am, and this is how I find inspiration in my everyday to change my 
own life and refuse silencing. 
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DAY 2: Friday 6 Sep 


Keynote: Kharnita Mohamed 

Humanities Graduate Centre 
Epistemic Uncertainty as Decolonial Praxis 

Kharnita Mohamed lectures in Social Anthropology at the University of Cape Town and is 
working on a PhD in Women's and Gender Studies at the University of the Western Cape. She 
has an MA in Anthropology from the University of Chicago. Her research is focused on 
disability, race and gender towards developing a conceptual framework for decolonial 
feminist disability studies. She was raised on the Cape Flats and is frequently confounded by 
the contradictions of inhabiting postapartheid South Africa. Called to Song is her first novel. 


Session 3 

Panel 6: A Story of Pain 

Chair: Faith Mkwesha 

Experiences of Precarity and Practices of Resistance of Young Feminists from South Africa 

Natalia Flores-Garrido 

Nelson Mandela University, Sociology Department 
na.floresga@gmail.com 

This presentation analyses precarity as a reality that goes beyond the labour market and 
configures the lived experiences of young women in South Africa. By interviewing 10 young 
South African feminists, all of them with undergraduate studies and working in precarious 
jobs (without enough money, social security, stability, etc.), I want to reflect on how 
precarious conditions are defining the experiences of young women from the Global South, 
and how they navigate this experience and attach meaning to the sometimes painful 
contradiction of, on the one hand, being women with a degree and in this regard somehow 
privileged in the South African context and, on the other hand, being unable to find a 
satisfying, rewarding and stable job. I examine this reality focusing on the lattice of affects 
and emotions mobilized around precarity as a lived experience. Nevertheless I also want to 
highlight how these young feminists question and deploy practices of resistance in their day 
to day life in order to respond to this reality, and to make their lives liveable in a context that 
constantly sends them the message that their lives, as young women from the South, are 
disposable. Building a life in which they have value and they sometimes reject and others 
embrace precarity is a way to resist neoliberal capitalism and imagine new feminists horizons. 


28 




'Anything Dead Coming Back to Life Hurts': An Understanding of Intergenerational Repressed 

Pain and the Body 

Mathabo Mahlo 
Rhodes University 

mathyl80@hotmail.com 

This paper is a result of a personal journal, aiming to understand the psychology behind pain. 
Both personal pain as well as intergenerational pain which has been supressed. Learning that 
my grandmother (Betty Mahlo) had been forced to marry her rapist, this paper aims to trace 
how a pain from the past. A pain which has been silenced, from one body linking it to another 
body. The marriage between Betty Mahlo and Mogaka Mahlo resulted in two children, one 
being my father, who too was abused and silenced. Now, at the age of 20, having dealt with 
self-harm from the age of sixteen, this paper aims to draw the connections between a 'dead' 
pain and how that pain can be passed on from one body to two different bodies within two 
different generations. Therefore, understanding the psychological cyclic patterns of dead 
pain, but also to understand - personally - how an addiction like self-harm can be rooted in 
that very same 'dead' pain. This paper draws on familial experiences and highlights how the 
mind and body, copes with trauma over the generations. This paper aims to engage in a 
personal dialogue about how the family and its hurt can affect the individual and in turn how 
the said pain manifests itself, with the intention of releasing the pain. 

Mathabo Mahlo is a third year History and English literature student at Rhodes University. 
This is her academic debut. Her focuses include South African Colonial history and African and 
African American Literature. 


Romancing the Pain 

Refiloe Makama 
University of South Africa 

Makama.refiloe225@gmail.com 

Using marriage as an example, I explore through an African-centred feminist perspective how 
the narrative of pain and suffering has become the single accepted and often celebrated 
narrative of black women. Stories of the magical day and happily ever after, have enticed girls 
and women to view marriage as an important and desirable social milestone. The wedding 
day is a demonstration of ideal heteronormative femininity, love, a performance of beauty 
and sexuality. At that moment of being a bride, a woman is perceived as being lucky, the 
chosen one! On the day of her wedding a woman is not only the most beautiful, it is the 
happiest day of her life. The perception that the wedding day is the happiest day of a women's 
life, is particularly true of black women. Besides being taught from a young age “if he teases 
you he likes you", this sort of problematic socialization continues into adolescence and is 
reinforced in toxic intimate adult relationships. Black women are told "kuya bekezelwa 
emendweni ", suggesting that marriage is naturally difficult. Considering that only women are 


29 







warned of the difficulties of marriage, suggests that the difficulties of marriage are a woman's 
burden to bear. This construction of marriage reinforces problematic discourses of the 'strong 
black women', imbued in euphemisms such as Imbokodo. Even though such ideologies appear 
to be disrupting sexist constructions of femininity and celebrating black women's strength 
these are pervaded with problematic discourses of black femininities, that tend to normalise 
and even romanticise pain and suffering in black women's lives. 

Refiloe Makama is a PhD candidate at the University of South Africa. Her PhD study on Lobolo 
and gender aims to explore how the customary practice is used as a tool and or cite for 
negotiating power and gendered identity. Refiloe's interests are in masculinities, African 
feminism, narrative methodologies and African psychology. 


Of Mountains and (Almost) Men: Cultural Perspectives on Initiation into Manhood in K. Sello 

Duiker's Novel Thirteen Cents 

Dominique Mcfall 
Independent Researcher 

dmcfall96@gmail.com 

In K Sello Duiker's novel Thirteen Cents, the protagonist - Azure - tries to navigate what being 
a man means on the heterotopic streets of post-apartheid Cape Town. The contrasting 
cultural initiations Azure undergoes - ranging from those reminiscent of Ancient Greece to 
contemporary hazing practices into Cape Town gangs - are indicative of the difficulties young 
men face trying to find belonging and agency within a group in the post-apartheid era. 
Duiker's narrative of pederastic exploitation of young brown male bodies at the hands of 
older affluent white male bodies and the generalised violence on the streets of the "Rainbow 
Nation's" cultural capital complicate the reader's understanding of agency, victimhood, 
childhood and violence. Azure ultimately finds the agency he needs to survive on the 
heterotopian/dystopian streets of Cape Town by looking to his ancestors, their precolonial 
traditions and the four raging elements around him atop Table Mountain. It will be argued 
that Azure's final initiation into manhood is a rebellion against the contrasting groups trying 
to claim his body and allegiance and that it is the elements around him which fortify him 
against the monsters trying to abuse and exploit his body on the scarred Seapoint shoreline 
below. 

Dominique McFall is one of two students excluded from UCKAR for life for involvement in the 
#RUreferencelist protest. She aspires to become a gender studies lecturer and focuses her 
independent research on agency, childhood/trauma and how the young subject's experiences 
are (mis)interpreted by oversimplified constructions of innocence and naivete. When she isn't 
tutoring or sneaking feminist theory into boardgames with the children she au pairs, she can 
usually be found snuggled up with her tabby cat Muesli and a good book. Dominique will be 
studying Childhood Theory through the Open University from Octoberto reclaim her withheld 
degree. 
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Panel 7: Urbanity: Living Life in the City 
Chair: Same Mdluli 


The Female Bildungsroman as a Counter-Hegemonic Discourse 

Dauda Bivan Amos 
University of the Western Cape 

bivanamos@gmail.com 

The paper posits that the Bildungsroman genre, which was the exclusive reserve of male 
writers has been appropriated by female writers of African descent. The study examines how 
female authors in Africa and or, in the diaspora adapt the coming of age genre to weave and 
narrate their female hybrid African identities and experiences. Amma Darko's Beyond the 
Horizon is selected for the textual analysis on how the experiences of Afro-feminist writers 
engage with issues of gender, sexism, patriarchy, racism and, class to create contemporary 
African female Bildungsroman experiences characterized by a myraid of complexities at home 
and in the diaspora. The study is anchored on Reverse-discourse theory as a strand of 
postcolonial discourses focusing on crisis of identity. The paper submits that irrespective of 
the female protagonist's colour, nationality or race, geographical or psychological setting(s), 
background(s), and experiences, women of African heritage are all subjected to one or 
another forms of male hegemonies or sexual objectification. Consequent upon this, the 
paper, therefore, examines how the text selected advocates for a universal sisterhood, 
especially of women of African descent at home and in the diaspora. 

Dauda Bivan Amos is a doctoral fellow at the University of the Western Cape, Bellville, South 
Africa; an emerging essayist and critic of African-American cum Caribbean Literature with 
special focus on Diaspora Compromise, Intra and International Migration, Female 
Bildungsroman as well as Cultural Studies. He is a member of the Literary Society of Nigeria 
(LSN), Association for the Studies of Worldwide African Diaspora (ASWAD), Association of 
Nigerian Authors (ANA), and Association for the Promotion of African Studies (ASAP). Bivan 
currently teaches at the famous Kaduna State College of Education Gidan-Waya, Nigeria. 


Meg Van der Merwe's Portrayal of the Effects of Migration on Women in A 

Melissa Fuhner 
Rhodes University 

melissafuhner@gmail.com 

The intention of this presentation is to investigate how Meg Vandermerwe's Zebra Crossing 
portrays the psychological and the physical effects of migration on women in Africa. 
Vandermerwe's novel shows how a migrant's experience of migration is influenced by 
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"[i]ntertwined race, culture and gender relations" (Hajdukowski-Ahmed et al 9). Chipo 
Nyamubaya, a seventeen-year-old albino girl and the protagonist of Zebra Crossing, 
experiences issues of dislocation and alienation as she crosses the border from Zimbabwe to 
South Africa. Upon her arrival in Cape Town (she arrives just months before the 2010 Soccer 
World Cup) Chipo is excluded from the diasporic home in a multitude of ways. She is an illegal 
immigrant in a country that has experienced a wave of xenophobia two years prior to her 
arrival. Alongside this Chipo is barred from integrating into South Africa because she is a 
young woman in a patriarchal household. When Chipo crosses the border the physical and 
the social environment changes however she continues to be seen as the 'other' and she is 
dehumanized due to her albinism. Chipo's journey shows that the geographical is tied to the 
social because her movement across the national border brings her up against various social 
boundaries. Chipo physically and socially resides on the margins of society and it is through 
herfocalization that the reader looks from the outside into the epicentre of the city. The focus 
of this presentation will be on how Vandermerwe's novel reveals how the ideologies that are 
attached to a migrant's internal and external attributes will have an effect on how an 
individual is treated in the diasporic home. 


Black Flaneuse: Black Women Strolling in Cecile Emeke's Flaneur (2015) 

Polo B Moji 

University of Cape Town 

polo.moji(S>uct.ac.za 

This paper examines the gendered portrayal of AfroEuropean mobility in popular culture. 
Black British filmmaker, Cecile Emeke's Strolling ( 2014)) is a documentary-style web series in 
which Black people living in Europe, relate their experience of navigating their respective 
cities to the camera. I focus on the French version of the series (Flaneur), the Dutch version 
(Walden) and the Italian version (Passeggiando) - all filmed in 2015, to explore the gendered 
dynamic of AfroEuropean urban experience. Reading Emeke's web series through the figure 
of the flaneur [stoller] in 19th century France, theorized by Walter Benjamin as a white, male 
subject with certain "rights" to urban mobility, I draw on the theoretical framework of critical 
black geographies to rethink the urban experience through the figure of the black flaneuse [ 
female stroller]. The paper illustrates the audiovisual reproduction of black embodied 
experience - visuality, gaze and double-consciousness, I analyze both the narrative and visual 
elements of gendered black flanerie. It further unpacks. I engage with how cinematic 
(audiovisual) form stages differentiated hypervisibility and invisibility of black bodies, 
sexuality and desire through the embodied quotidian of being seen as a female 'stranger'. 
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Influence in the Diaspora. Theorizing Love in Contemporary Urban India 

Viraj Suparsad 
University of Witwatersrand 

Viraisuparsad@gmail.com 

This paper forms part of a larger PhD project that works to decenter the west in the way in 
which understandings of gender are engaged in the world today. In noting via the seminal 
United Kingdom based work of Angela McRobbie (2003; originally published in 1978) that 
the media categorizes a woman's life disseminating targeted content based on identified 
categories to teach gender, this project works to use a similar premise in a contemporary 
context outside of the west. Using mainstream Indian media representations of Bollywood 
actresses, the paper works to analyze the ways in which lessons around love and romance 
emerge through media coverage of these women in a contemporary urban Indian space. In 
the African context, the diasporic and cultural link to India for many living in the continent 
means that these texts form part of the wide range of sources many Africans of Indian origin 
use to make meaning in the world today. This in turn means that many of the cultural 
undertones in these texts remain applicable to their everyday life. As a result, the broader 
intention here is to present and consider the contextual nuances of the Indian space in 
relationto contemporary urban Indian femininity while also pointing out how assumedly 
applicable western understands of love in this context fall short. 


Session 4 

Panel 8: Unhomed: Labour, Citizenship and Belonging 
Chair: Dee Marco 


Women, Equality, and Citizenship in Contemporary Africa 

Robtel Neajai Pailey 
University of Oxford 

robtel.pailey@qeh.ox.ac.uk 

Citizenship laws in different parts of Africa explicitly discriminate based on gender, ethnicity, 
race, and religion, with women bearing the brunt of these inequities. In particular, African 
women have faced structural, institutional and cultural barriers to ensuring full citizenship in 
policy and praxis, with contestations in the post-independence era centring around the 
fulfilment of citizenship rights embedded in law, practice and lived experience. This paper 
argues that while African women's concerns about their subjective roles as equal citizens 
were often sidelined during nationalist liberation movements, the post-independence era has 
presented more meaningful opportunities for women in the continent to demand equality of 
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access to citizenship rights, resources and representation. In contemporary times, a number 
of local, national, continental and transnational developments have shaped the contours of 
the battle for women's citizenship equality, including the prominence of domestic women's 
movements; national constitutional reviews and revisions processes; electoral quotas; female 
labour force participation; and feminism as a unifying principle of gender justice. Although 
African women have managed to overcome some constraints imposed on them not only by 
patriarchy, but also by histories of slavery, colonialism, structural adjustment, land 
dispossession, militarism and neoliberalism, this has certainly not been the panacea for 
achieving full equality of citizenship or gender justice. 

Robtel Neajai Pailey is a Liberian academic, activist and author of the award-winning anti¬ 
corruption children's books Gbagba and Jaadeh\. Her core areas of research expertise include 
the political economy of development, migration, conflict, post-war recovery and 
governance. She has published in academic journals (ie, African Affairs; Review of African 
Political Economy); edited book volumes (ie, Oxford Research Encyclopedia of Politics; From 
the Slave Trade to 'Free' Trade: How Trade Undermines Democracy and Justice in Africa); 
magazines and newspapers (ie. New African; International New York Times). Robtel currently 
serves as Leverhulme Early Career Fellow at the University of Oxford's Department of 
International Development (ODID) in Oxford, UK, where she conducts research on race, 
citizenship, 'South-South' migration and development cooperation in Liberia and Sierra 
Leone. 


Situating Black Feminism as Theory-Praxis in Relation to Women and Land 

Jodie Pather 
Rhodes University 

iodiepather@gmail.com 

Drawing on black feminist thought and research into black womanhood in the South African 
context, this paper situates black feminism as theory-praxis in relation to the ways that 
women are directly implicated in matters concerning land. The migrant labour system, 
formed with the opening of the mines and men having to leave their homes for long periods 
to work, defined a particular type of suffering for the African woman. It forced women into 
positions of almost total dependence on their menfolk and imprisoned them into the lowest 
'status' of work, the spaces where black women encountered the least resistance. This has 
been a site of organisation and active resistance for black women in response to the 
vilification, epistemically and physically, of their right to movement on land. 

This paper aims to contribute to the theorising of new African feminist epistemologies, in 
attempting to stitch the gap between black feminism within the academy and the broader 
women's movement outside of the academy. I draw on the theories and works of Patricia Hill 
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Collins, Stacy Alaimo, Vandana Shiva, Maria Mies, Silvia Federici and Yvette Abrahams in 
situating black feminist paradigms within local contexts. 


Women's Political Communication and Feminist (Re)Construction of Geographies of Power in 

Africa: Insights from Wives On Strike 

Deborah Adeojo 
University of Ibadan 

adeojodeborah@gmail.com 

Dominant prescriptions on viable strategies of women's political communication in Africa 
place increasing emphasis on feminist interventions to consolidate women's political agency 
through inclusion and increased representation in governance and decision-making 
processes. Flowever, these efforts including the ratification of various international 
documents on gender parity towards achieving gender-balance in political representations 
have yielded minimal progress across Africa. In countries where some progress has been 
recorded, the absence of inclusion-enabling and gender-sensitive political climates continue 
to suppress the dividends of increased female representation. These challenges foreground a 
need to rethink current approaches to women's political communication in Africa. Beyond 
"sitting at the table" as parliamentarians, political appointees, decision makers etc, what 
other geographies of power can African women communicate politically from? Flow can 
women with limited educational and political exposure challenge and influence governance 
and policies? In what ways can the ordinary feminist resistance of the everyday be harnessed 
to drive sociocultural and political change in Africa? This paper adopts the content analysis 
methodology in discussing these issues against the backdrop of insights from Wives on Strike; 
a two-part Nollywood movie centered on the women's politicking through the agencies of 
feminist solidarity and the interdependence of sexes. Negofeminism propounded by Obioma 
Nnaemeka in 2004 is presented as a pivotal standpoint in (re)understanding and 
(re)contextualizing the concepts of power and powerlessness in African sociopolitical spaces, 
and a plausible approach towards African women's operationalization of political power and 
will through strategic political communication from other geographies of power in private 
and public domains. 

Deborah Adeojo is Doctoral Student at the Gender Studies Unit, Institute of African Studies, 
University of Ibadan, Nigeria. 


'Where Are You From?': Reflections on Being Coloured Females in Post-Apartheid South 

Africa 

Danille Elize Arendse & Fatima Peters 
University of Venda 

arendse.danielle@gmail.com 

Fatima.Peters@univen.ac.za 
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The contentious racial category of 'Coloured' given during the Apartheid rule has remained 
a racial category which continues to give way to stereotypes and negative perceptions. Thus 
the experience of being Coloured in a multicultural country such as South Africa does in 
certain spaces give way to minority experiences. This is also due to the lack of integration 
and transformation of racial groups which has created minorities in different geographical 
locations within South Africa. This paper explores the narratives of two Coloured females in 
South Africa through an African feminist lens which creates a unique perspective on 
consciousness raising of a mixed racial identity. The crucial engagement of experiences of 
inferiority, doubt and shame underlying Coloured identity makes it an imperative that this 
racialized category of mixed persons be decolonized. The awareness that one is neither white 
nor black should not limit the acceptance of persons but rather celebrate the lack of racial 
boundaries. The added complexity of gender stereotypes in understanding how Coloured 
identity is negotiated in spaces makes oppression visible. The necessity to engage in the 
intersectional nature of race, class, and gender contextualizes the reflections on being 
Coloured females in post Apartheid South Africa. The discussion of these reflections seeks to 
inform the perceived lack of belonging and agency observed in Coloured individuals, 
specifically female Coloureds. It is hoped that this engagement will inform the breakdown of 
colonial racial barriers surrounding Coloureds and inform more transformative practices that 
limit minority experiences. 

Danille Elize Arendse obtained a BA (psychology), BA Honours degree (Psychology) and 
MA (Research Psychology) degree from the University of the Western Cape. She was a 
member of the Golden Key International Honors Society and served on the Executive 
Committee as Assistant Service Director. She was also a volunteer (Gender Equity Unit Food 
Programme and Mentoring Programme), mentor (Student mentoring programme and 
Brawam-Siswam Programme), psychology tutor and research assistant at UWC. She 
completed her internship at the Military Psychological Institute (MPI) and joined as a 
uniformed member in 2011. She is currently a Major and employed as Research Psychologist 
at MPI. She is a recipient of the NRF freestanding scholarship/bursaries and a PhD Scholarship 
from the National Institute for Humanities and Social Sciences (NIHSS). She completed her 
PhD Psychology at the University of Pretoria in 2018. She has presented several papers and 
posters locally in psychology and military conferences and one international conference, and 
has two published articles. Her research interests include psychometric assessments, 
cognitive psychology, psycholinguistics, military, wellbeing, gender and sexuality and 
decolonial research. 

Over the past eight years Fatima Peters has worked at the University of Venda in the capacity 
of a lecturer. She has taught modules at first, third and fourth year, in the service learning 
modules, as well as the Bachelor of psychology degree programme. She is currently enrolled 
in a PhD relating to ethics, multiculturalism and psychology. The fields which she is passionate 
about is philosophy, research methodology, ethics professional and practice issues, IKS, Race 
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and multicultural harmony. Sexual and reproductive health and gender issues. She is a 
registered counsellor with the HPCSA. 


Panel 9: Once Upon a Time There Was: Writing Herstory 
Chair: Lynda Gichanda Spencer 


Writing Her In: An African Feminist Exploration into the Life Herstory Narrative of Dimakatso, 

a Woman Participant in the Expanded Public Works Programme (EPWP) at Leratong Hospital 

in Gauteng, South Africa 

Ramona Baijnath 

University of Johannesburg 

Ramona, baijnath @gauteng.gov.za 

This paper conducts an African Feminist exploration into the life HerStory narrative of one 
woman beneficiary in South Africa's Expanded Public Works Programme (EPWP) located in 
Kagiso in Gauteng province. In South Africa, statistics tell us that poverty has a face, she is 
young, black African and poorly educated but we are reliably informed that her access to the 
EPWP and other government programmes is steadily increasing. Once you move past the 
demographics, little is known about this woman, she is encrypted under a veil of invisibility, 
her identities, her relationships, her gendered negotiations of daily life and her agency is 
gapingly absent from the noisy discourse - the narrative is aborted. This study addresses the 
divide in the literature through the goal of visibilising woman's life HerStories back into the 
narrative. This paper begins to fill the lacuna in the literature through the chronicling of the 
life HerStory scenes and themes that have led Dimakatso to join this EPWP intervention within 
the infrastructure sector. Moreover it strives to voice her work life experiences and 
negotiations. This study is grounded in the epistemology of African Feminisms which 
recognises that the voices of African women need to resonate throughout the globe in her 
own words. The qualitative approach this study takes to research is operationalised through 
the life history narrative technique and contextualises the research firmly within the 
perspective of African feminisms. 

Ramona Baijnath, is an Industrial Sociology PhD Candidate at the University of Johannesburg. 
Her areas of interest include sociology, African feminisms, HerStories, gender, political 
science and public policy. She works as a communicator within the Public Service. She is a 
mother of four. 
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Exploring the Formation of Khoiscm Works of Imagination 

Beverley Barry 
Rhodes University 

barrybeverlev@gmail.com 

This paper intends to explore the formation of Khoiscm works of imagination in the South of 
Africa by considering different iterations of the same (Southern African | San | Rock art | 
cultural production) in Sophie Peters,' the South African artist's work. I'd like to explore the 
travelling concept of origin since Peters has been branded as an artist who does "superb 
quality original art." I am curious about how her art responds to and engages with the 
"irreconcilibilities" of origin as it relates to the history of the Indigenous peoples (Khoi Khoi 
and San) where the sameness of cultural meanings and understandings contained in 
discursive interpretations refuse to reconcile with lived experiences while escalating market 
value. My interest is therefore to explore Peters' imagination of origin as a contribution 
towards the creative-intellectual formation of Khoisan works of imagination in the South of 
Africa. My task is therefore not to "say what connects the parts other than invoking "the 
figure they create." This means that my intention is not to form a unified or coherent narrative 
about Khoisan works of imagination in the South of Africa. Instead, my purpose is to explore 
the "irreconcilabilities" of origin in the Sophie Peters' works of imagination. 


"Different, Not Needy and Clinging or Weepy": Depictions of Female Characters in C.M. Elliot's 

Trilogy 

Boledi R. Petja & Isaac Ndlovu 
University of Venda 

lsaac.ndlovu@univen.ac.za 

boledirangoato6@gmail.com 

The crime trilogy, Sibanda and the Rain Bird (2013), Sibanda and the Death's Head 
Moth (2015) and Sibanda and the Black Sparrow Hawk (2017) by the white female writer C.M. 
Elliott are set in rural villages of Zimbabwe which are at the edge of the Hwange National 
Park, on the country's prime tourist destinations. Although the hero of the three novels is 
Jabulani Sibanda, an intrepid and indefatigable male detective inspector, it can be said that 
the actual drivers of the plot of the narratives are female characters. Starting with the author 
herself as a female writer, this paper seeks to use Rosi Braidotti's notion of nomadism to 
examine the role and depiction of violent crimes by and against women that Elliott depicts. 
The paper will also assess the extent to which these novels can be said to participate in what 
Braidotti (2012) calls the bio-politically and technologically mediated contemporary debates 
in their depiction of female characters. Braidotti's theory of nomadic politics of life which 
according to her "reflects the existential situation as a multicultural individual, a migrant who 
turned nomad" ([1991)2011:21), will be used to think through the three axes of difference 
that structure female characters in Elliott's novels; that is, sexualization racialization and 
naturalization. 
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Fault-Lines in the Depiction of Gender Subversions in Angela Makholwa's Two Novels 

Ditshego Masete 
University of Venda 

maseteditshego7@gmail.com 

This paper examines Angela Makholwa's two post-apartheid crime novels Red Ink (2007) and 
Black Widow Society (BWS; 2013) focusing on how Makholwa positions herself in larger 
discourses of violent crime fiction and feminism. Both novels foreground female characters 
with the intention of subverting stereotypes associated with being feminine. Makholwa is 
intent on reversing the stereotypical representation of female characters because crime 
fiction has traditionally been dominated by a masculine mentality. Due to this tradition of 
marginalizing women characters and writers, Makholwa places her female characters at the 
heart of the plot with varying degrees of success in so far as this action can be considered a 
feminist strategy of subversion. The first novel represents Makholwa's incipient stance of 
subverting male dominance in crime narratives. As a result, the novel is characterized by 
several challenges in relation to authorial vision. The second novel indicates some robustness 
in the author's feminist agenda. In this sense BWS can be read as a sequel to Red Ink and 
offers some imaginative solutions to the problematic representation of female characters in 
the debut novel. However, this novel too shows some slippages in the author's imagination 
of the role females can and should play in violent crime fiction genre under which this 
narrative belongs. Appropriating the latest feminist thinking, this paper explores these issues 
with some measure of depth. 


Session 5 

Panel 10: Mothering, Motherhood and the Intricacies of Care 
Chair: Philiswa Lila 


The Discourse on Young Pregnancy in Research and Education: Options for Constructive 

Engagement and Inclusion 

Wacango Kimani 

University of the Witwatersrand 

wacango@gmail.com 

There is stigma associated with young motherhood. The stigma is shown in the ways young 
motherhood is described as a problem, a menace. Seeing young motherhood as a problem, a 
menace, influences how we conduct research with young mothers and may not enable self- 
efficacy in the young mothers. The terms and language that are used to describe young 
pregnancy and young schooling mothers needs to provide constructive engagement with 
young pregnancy. The term 'teenage' is associated with the stigma of young pregnancy and 
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may increase the victimisation of school-age mothers. The construction of adolescent 
pregnancy as a problem, a "menace", has also led to the marginalisation and exclusion of 
young schooling mothers from school. While there are health and economic challenges arising 
from young pregnancy, the education of young schooling mothers need not be viewed as a 
problem. A non-prejudicial approach, in which young pregnancy and motherhood is not 
judged or labelled as a problem, can enable constructive engagement with young schooling 
mothers. An inclusive perspective, that young pregnancy considers diversity as an essential 
aspect of human development, considers options; it confronts educational exclusion and 
ways to provide quality education to young mothers. An inclusive approach has enabled 
young schooling mothers to be critical about schooling and energised their agency for school 
and career. 

Wacango Kimani is a PhD candidate at the University of the Witwatersrand. Her current 
research is on professional learning for inclusive pedagogy. She previously conducted 
research with young schooling mothers. Her writing interests include articles on gender 
mainstreaming in learning materials including a co-authored manual, Gender-Sensitive 
Editing, for book editors aimed at ensuring that women and girls have positive images in 
books. She holds post-graduate qualifications in inclusive education and information science. 


Postcolonial Black-African Activism in Europe: Your Child Is My Child Sahwira 

Faith Mkwesha 

Abo Akademi University 

faith.mkwesha@helsinki.fi 


Sahwira Africa Intermnational NGO founded in September 2017 is a black African feminist 
organisation and has establisged a Pan-Africanist Resource Centre. This organisation is a 
platform to organise for activism from an afro-centric perspective against racism and negative 
representation of Africa(ns) in communication media and fundraising campaigns etc. We did 
#ProtectBlackGirlsToo campaign challenging representation of 12 year old pregnant 
black Zambian girl in a fundraising campaign by Plan International Finaland. The aim was to 
raise awareness of the unethical practises and the white saviour complex. This was a long 
campaign, but, what sustained us was that this was a black African girl whose mother was not 
in Finland, and as black women we say "Your child is my child sahwira." So, we were mothers 
of this black African girl and we were going to work hard to fight for her rights as a child and 
to protect her. I argue that the white saviour complex materialises white Finnish 
women's right to represent the girl in a stereotypical way and speak on behalf of the black- 
African mother(s) in Zambia? Thus, this paper seeks to theorise motherhood methodology in 
activism from an Afro-centric decolonial perspective. The question the paper seeks to answer 
is. Why did the black African girl loose the child right to protection? Why is the girl eroticised 
and sexualised in the photos and videos when the campaign is against child motherhood? 
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Dr. Faith Mkwesha is a literary and cultural scholar from a postcolnial, decolonial, gender and 
black feminist perspective, and an academic activist. Her PhD from Stellenbosch University, 
South Africa is on gender and the nation. She is a researcher and lecturer at Abo 
Akademi University, Gender Studies Department, and Helsinki University, Swedish School of 
Social Sciences, CEREN Department. Her research and teaching interests are African women's 
literature, race and ethnic relations, gender and the nation from a critical 
decolonial, postcolonial, critical race and black feminist perspective. She is also a passionate 
advocate for social justice issues, specifically, black women and children's rights, anti-racist 
and an advocate for constructive representation of Africa. She is the founder and Executive 
Director of SahWira Africa International NGO in Turku, Finland. At this NGO she has led many 
successful campaigns, for example #ProtectBlackGirlsToo, #ProtectBlackChildren and 
#NoRacismlnUniversity #WeAreNotSkinColour in Finland. Thus, she is an advocate for 
redefining Africa and positive representation of Africa and Africansin media, marketing. 
Humanitarian appeals for funding etc. At SahWira African Resource centre she is actively 
involved in a series of workshops on Changing culture: survival, resilience and transforming 
in Finland to empower multicultural AfroFinns teenagers, while, workshops for adults are 
titled "Decolonising the mind: A third narrative" and "On being a good ally and in solidarity" 
"African Sexuality." She was born in Zimbabwe, worked as an administrator and lecturer in 
Zimbabwe and South Africa. She graduated with a PhD from University of Stellenbosch, South 
Africa. Her PhD in English literature and culture, focuses on Gender and the nation in 
Zimbabwean women's writing which will be published as book in 2020. 


Revisiting Motherhood as Solidarity 

Nomancotsho Pakade 
University of Pretoria 

ncotsho@gmail.com 

Motherhood as part of women's resistance remains a contested political category within 
feminist literature. In conversation with mothers of the 1980s youth activists, I seek to explore 
the mother's lived experiences, as a negotiated, at times reluctant participation in the political 
moment. The family as a political site brings to the fore the idea of parent's witnessing their 
children's activism. The Vaal was a politically charged township in the 1980s, following earlier 
years of political unrest and protests from the 1960s. This intergenerational reflection of the 
1980s, between the youth activists and their mothers, is an exploration of the manifestation 
of solidarity from the subject position of motherhood. Thus, placing the Black women's 
political participation in family moments of police raids and prison visits along with 
community meetings and protests. 
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Mothering and Othering: Reading Fielo's Child as an Adoption Narrative 

Hanta Henning 

Department of English, University of the Free State 

henningjg@ufs.ac.za 

Dalene Matthee's novel Field's Child (Matthee, 1992) is one not traditionally considered an 
adoption narrative. However, through a discussion of Fiela's mothering of her "adopted" son, 
seen in the larger context of the theory of mothering, one can deconstruct the concept of 
mothering, womanhood, and othering. Nakano-Glenn (2016) posits that, currently, and for 
many centuries before, women's position in society has been largely defined by female 
biological imperatives. She further posits questions regarding mothering, womanhood, and 
what that implies should be foregrounded in emerging literature and studies. Since the 
situation of mothering in the African context is largely undiscovered territory (Wilson, 2013), 
this paper aims to fill this gap in part by investigating female queering of normative spaces in 
this country. Further, through a salient investigation into Fiela's racial othering, it becomes 
clear that Fielo's Child may indeed be placed in the emerging oeuvre of South African adoption 
narratives. The racial inequality and prejudice in South Africa at that time play a large part in 
questioning whether Fiela really ever was a mother to Benjamin. Fiela's race and gender serve 
to queer the normative tropes of the time. Placing both mothering and othering in the larger, 
overarching contexts of feminism and adoption narratives, and especially African feminism, 
opens new lines of enquiry regarding not only Fiela, but South African women as a whole, and 
adoptive mothers specifically. 

Hanta Henning teaches English at the University of the Free State. Currently working on the 
completion of her PhD in cultural studies, her research focuses on South African adoption 
narratives, specifically memoirs regarding interracial adoption. This work includes theoretical 
underpinnings of affect and trauma theory, resilience theory, feminism, mothering, and 
identity. It also aims to negotiate and explore themes of belonging, kinship, and community. 
The research is spurred on by lived experience, as she is herself an adoptive parent. 
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Panel 11: Queer, Queering, and Queered Performances 
Chair: Fouad Asfour 


Black Queer Feminism and the Questioning of Being and Belonging 

Kamogelo Molobye 
University of Witwatersrand 

Kamogelo. molobye@wits.ac.za 

I am a young black male raised in a house filled with matriarchs with the absence of male 
presence. My upbringing was strongly influenced by the guidance and tutelage of black 
women in my family and immediate surrounds - which is how I have come to form and 
understanding my perception of manhood and masculinity -1 am aware that I have continued 
to enjoy some privileges "afforded" to males due to my proximity to it as a cis-gendered male. 
Flaving said that, I am also a black queer male who has constantly had to navigate conflicts 
about my gender performativity in specific spaces and places that have questioned by being 
and its belonging. 

It is important to note that the identification as both gay and queer is intentional because, as 
Alexander Doty states, "queer is something ultimately beyond gender - it is an attitude, a way 
of responding, that begins in a place not concerned with, or limited by, notion of a binary 
opposition of male and female" (1993: xv). This paper seeks to interrogate the ways in black 
queer men position themselves within the school of feminism through asking the question: 
how does queer theory align itself with feminist theory in dismantling and challenging the 
societal constructs, which are perceived as normal due to heteronormativity? The intention 
is to prod at the so-called stable categorisation of 'men' and 'women', 'masculine' and 
'feminine' and the constructs that afford one power and dominance over the other, while at 
the same time nuancing and complicating these historically gendered categorisations that 
assert difference in order to perpetuate said difference. 

Kamogelo Molobye is a graduate from the University currently known as Rhodes with a 
Masters of Arts degree specialising in Choreography and Movement Research - with a specific 
focus on black manhood, masculinities, queer studies, and sex and sexualities in South Africa. 
Fie is a choreographer and performer with his productions showcased at Detours Festival, the 
National Arts Festival, Live Arts Festival and Staatstheater Festival. He has published research 
at the Confluences 8 Conference in UCT School of Dance in 2015, the Dancing the African 
Diaspora Conference hosted by Duke University in 2016, and LGBTQI+ Summit hosted by the 
University of Johannesburg in 2018. He was a recipient of the Institute for Creative Arts (ICA) 
Live Arts Fellowship award in 2017, and feature on CNN African voices June 2017, and went 
on to be awarded the Staatstheater Braunsweig residency in 2018. Kamogelo is currently a 
junior lecturer at the University of Witwastersrand with the Theatre and Performance 
Department. 
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Queer Black South African Representation: An Analysis of YouTube as a Platform of Self 

Expression for Queer Communities 

Evaan Ferreira 
Rhodes University 
evaanfl@gmail.com 

Online communities have recently become an integral part of the lives of many queer South 
African youth. Various cultural productions (television series such as Glee, Will & Grace, and 
South African film, Inxeba) and media formats have attempted to open up conversations 
about representation of the queer community within Post-Apartheid South Africa. Acts of 
homo and queerphobia still occur in places like high schools and people of colour 
communities in spite of South African law prohibiting discrimination based on sexuality and 
gender identity resulting in many queer black youth finding unhealthy ways to avoid 
understanding and accepting their sexuality. This paper explores how YouTube has assisted 
various queer youth in validating and understanding their sexual identity through the building 
of online communities that allow them to experiment with their sexuality in a safe space. By 
analysing the examples of my own online content created in conversion with content created 
by Lelo Macheke (fellow online content creator and influential alumni of the queer 
community at Rhodes University), this paper argues for the importance of online interaction 
for queer black youth in the South African context. 


Resisting Othering and Affirming Sexual Diversity in Selected Contemporary African Women's 

Writing 

Susan Adaora Okpala 
North-West University 

adaorasusan@gmail.com 

The representation of the lived experiences of queer African women in African literature has 
often been considered a taboo. Queer women's narratives are either seldom represented in 
literary and academic writing, grossly misrepresented, or dangling at the periphery. This is 
mainly because "many scholars, with the exception of some in South Africa, have shied away 
from studying gender and sexual diversity" (Currier & Migraine-George, 2016:288). The 
systemic exclusion of queer women's narratives and the insidious erasure of queer African 
women's bodies from African public and feminist discourse notwithstanding, African women 
writers are proactively dismantling colonial-implanted heteronormative patriarchal dictates. 
Through their literary works, these writers create counter-discourses of the lived experiences 
of queer women in heteropatriarchal African societies. By doing so, they inspire a redefinition 
of what it means to identify as queer and female in the contemporary African context. I 
engage in an intersectional African queer-feminist analysis of Chinelo Okparanta's Under the 
Udala Trees and Azeenarh Mohammed's She Called Me Woman to establish their 
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enagagement in the humanisation of queer African women through theirtexts. The argument 
herein is that these writers' representations of the lived experiences of queer African women 
constitute an act of resistance, an assertion of agency, a repudiation of 'othering', a 
reaffirmation of the diversity of African women's sexual identities and a reimagining of a 
hopeful future. 


Aligning the Ethical With Aesthetics - Possibilities of Hope Through Radical Black Negativity 

Siseko H Kumalo 
University of Pretoria 

jdd@up.ac.za 

This project continues an initial discussion in a collaboration on Inxeba: The Wound, wherein 
we used Louw's (2012) thesis to argue that a socially just reality ought to align the ethical with 
aesthetics. Our claim was premised on the fact that ethics without aesthetics leads to 
'fanaticism, legalism and moralisin' (Louw, 2012: 191). Aligning the ethical with aesthetics 
births possibilities of hope against the reality that masculinities, globally, manifest as and 
through violence against feminised bodies. Theorising from a queer theory and feminist 
position, I chronicle the possibilities of hope using radical black negativity. In the first section 
I detail the aims of aligning the ethical with aesthetics, as a means of clarifying ways of being 
that uphold the definition of the ethical as I develop it in the introduction. In the second 
section I sketch the possibilities of hope using black radical negativity which suggests modes 
of reconceptualising the function and place of masculinities in our context. I conclude the 
paper through intimating reconceptualised masculinities in the South African social 
imaginary, as the possibility to refashion social realities and identities lies only in reimagined 
terrain. 

Siseko is Editor-in-Chief of the Journal of Decolonising Disciplines, a journal dedicated to 
decolonising disciplinary knowledge across faculties in higher education. His research focuses 
on epistemic justice, pedagogies of mutual (in)fallibility, feminist and queer theory, violence. 
Education for Sustainable Development and higher education transformation. Through his 
research, which is inspired by the objective of substantive engagement with Indigenous 
epistemes in the South African university, he has commendably contested Eurocentric 
institutional cultures. 
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ART ON OUR MIND / Wits Downstairs Theatre 

Creative Dialogue with South African Dancer Mamela Nyamza 

Mamela Nyamza (born and raised in Gugulethu, Cape Town) trained in dance at the Zama 
Dance School under the Royal Academy of Dance (Cape Town, South Africa). She furthered 
her studies at Pretoria Dance Technikon where she obtained a National Diploma in Ballet 
(Pretoria, South Africa). In 1998 she received a scholarship to study dance at the Alvin Ailey 
Dance Theatre (New York, USA). Thereafter, she joined the State Theatre Dance Company 
(South Africa) and participated in national and international performances. Nyamza also 
attended choreography workshops at the Vienna International Dance Festival. She also 
received ballet training from Martin Schonberg at the Pact Dance Company (Pretoria, South 
Africa), attended African Dance workshops by Jamaine Acogny (Soweto, South Africa), and 
studied a dance course at Sadler's Wells Theatre (London, United Kingdom). 
She also focuses on socio-political themes such as violence, rape and lesbian identity. She 
recently returned from Edinburgh, UK, as one of the delegates from South Africa for the 
Edinburgh Theatre and Dance showcase under the British Council. Awards include: Standard 
Bank Young Artist Award in Dance (2011), Featured Artist in Dance at the National Arts 
Festival (2018), Mbokodo in Dance (2016), GLAMOUR creative women, among others. She is 
now based at the South African State Theatre as a Deputy Artistic Director, and some of her 
mandate is Curator for Dance Umbrella Africa, VAVASATI and 16 Days of Activism at The South 
African State Theatre. 

She interrogates the dance medium of classical ballet and challenges the conventions for 
traditional dance norms taught in formal dance education and is skilled in multiple dance 
forms such as: modern dance, African dance, the Horton technique, Spanish dance, jazz 
movement, mime, flying low technique, release technique, gumboot dance, Butoh and many 
more. 

Select solo and group performances include De-Apart-Hate at Johannesburg Dance Umbrella 
(Johannesburg, South Africa, 2017), Hatched (Johannesburg, France, Germany, Singapore, 
Egypt, Cairo, Mali, Tchad, USA, and UK's Dance Umbrella, 2011; Infecting the City, Cape Town, 
2013), / Stand Corrected, in collaboration with UK-based artist Mojisola Adebayo at the 
Ovalhouse (London, United Kingdom, 2012) and later at the Soweto Theatre, South 
Africa; Isingqala and Amafongkong, collaborative productions with the Adugna Dance 
Theatre Company (Ethiopia) at the National Arts Festival (Grahamstown, South Africa, 2011), 
and African Footprints (2006). Her latest work Black Privileges still on demand internationally 
and nationally. 
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Performances / TPO / Wits Downstairs Theatre / Cocktail Dinner 


Ima Wedwa 

Nompumelelo Kubheka & Nine Magagula 
Rhodes University 

Mpumzkubheka@gmail.com 

Ayalamags@gmail.com 

Often we do not understand our parents' choices, especially with regard to raising us. Just as 
easily as we cannot recognise the difficulty it takes to raise children, often they do not realise 
the impact of their choices. Ima Wedwa is a performance art/live art multimedia exploration, 
merging audio, video and visual art. The work seeks to explore the complex relationship 
between mother and daughter. Grappling with issues of abandonment and healing the work 
aims to explore what happens when daughter turns mother. Ima Wedwa is not a coming of 
age story, rather it is a conversation on survival. It explores how survival looks like at the age 
of twelve in a newly broken home. Essentially Ima Wedwa interrogates the consequences 
that have come with the "Strong Black Woman" family heirloom and how it has shaped my 
upbringing and my ability to exercise agency over my body and my own life. 

Nompumelelo "Mpumi" Kubheka is a writer and applied theatre practitioner studying BAH 
in Drama at the University Currently Known as Rhodes (UKCAR). S/he has been performing 
for over 15 years and has been involved in production at Sibikwa Art Centre and UCKAR. 
Mpumi had been in award winning shows which include the Standard Bank Silver Ovation 
Award winning "Bayephi" directed by Thembela Madliki and "Seeing Red" directed by 
Mmatumisang Motsisi. Mpumi is also the co-editor and co-creator of the comic book Phala. 
Ima Wedwa is Mpumi's debut as a performance artist. 

Nine Magagula is a performer and second year Drama student in the University Currently 
known as Rhodes (UCKAR). Nine is a multifaceted artist with interest in music, visual art and 
physical performance.In her first year at UCKAR Nine has starred in the award winning play 
Seeing Red directed by Mmatumisang Motsisi. Nine is also a founding member of the 
singing duo Nine Kings with Khanya Ncguka. It was evident from her formative years that 
theatre is her passion and the reason for her delicious ripening. 
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Dumela Mosadi 

Mmatumisang Kgosigadi ya ga Motsisi 
Rhodes University 

mkw.motsisi@gmail.com 

"The black female form, I have grown protective of it. My foolish attempt to control the 
gaze of gawkers who think the black female form is simply here for their consumption, 
scrutiny, their enjoyment, their grabbing hands. When all the black female form wants to be 
is free."-Nola Darling, She's Gotta Have It, 2018 

Dumela Mosadi is a semi-autobiographic solo work in which the gaze through which we 
view the black female body is problematised. It is part live performance, part video-art 
installation and part dream anthology in its Afro-surrealistic engagement with perceptions 
of the black female semi-nude body. The performance will intersect with and be interrupted 
by viral videos that draw attention to predatory and voyeuristic way society views the black 
female body. Women are often portrayed as sex objects in music videos" (Wood, 1994: 36), 
film, television series and theatre. This work seeks to disrupt and re-disrupt the audiences 
gaze until finally they see both the obviously violent as well as subtly insidious ways in which 
their gaze deprives the black female body of sexual agency. 

Video art by Tumelo Thamaga 
Sound by Tshegofatso Ntshabeleng 

Mmatumisang Kgosigadi ya ga Motsisi is a director, sex-postive artivist, and performer 
presently studying at the University Currently Known as Rhodes. She pursuing a Master's 
degree specialising in Contemporary Performance. She has directed two works that were 
showcased at the National Arts Festival in 2017 and 2018. In 2017, her production Cult Clit, 
won the Student Theatre Award for Best Original Work as well as the SATMag Award for 
Best Student Theatre. In 2018, Seeing Red won the Student Theatre Award for Best 
Ensemble. These works emerge from an interest in the sexual repression of black womxn, 
and how it is enacted through a multitude of microaggressions, rituals and practices. 


Kunini? How long 

Jessica Foli 

Lecturer, Theatre and Performance, University of Witwatersrand 

Jessica.Foli@wits.ac.za 


How many times must we protest? How many fruitless marches must we hold? When will our 
voices be heard? We scream & shout until our voices fade into the abyss... Kunini? How long 
is a solo choreographic work, which tackles the issue of gender-based violence by awakening 
the senses of the viewer; using striking visual imagery, symbolism and ritual. Viewers 
are advised that the performance makes use of water, incense and drumming. 
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Jessica received a Bachelor of Fine Art degree (with distinction in Drama and Sculpture) from 
Rhodes University in 2010. Her Drama majors included Choreography and Dance 
Performance. Thereafter she completed a Masters degree in Digital Arts and Interactive 
Media at Wits University. Before making the decision to focus on acting and performance full 
time Jessica worked as a marketing and social media manager for various organizations. Her 
performance experience ranges from theatre, dance to television and film. Jessica has also 
taught various classes at the University of Pretoria Drama Department, namely Digital Media 
in Theatre-, Acting and Identity Politics in Film. In addition to teaching she has also been part 
of a number of art exhibitions including namely the Dakar Biennale (2012), Turbine Art Fair 
(2013), Bag Factory's Fortunes Remixed (2014) and most recently SculptX 2018 at Melrose 
Gallery, Melrose Arch. Currently she works as a lecturer in the Department of Theatre 
and Performance (previously Dramatic Art) at the Wits School of Arts. 
jessicafoli. weebly.com 


49 



DAY 3: Saturday 7 Sep 


Humanities Graduate Centre 

Keynote: Lynda Gichanda Spencer and Sharlene Khan 

Humanities Graduate Centre 

Theorising From the Epicentres of our Agencies: A Tribute to Molara and Toni 


Session 6 

Panel 12: Loss, Hope and Feminist Affective Engagements 

Appollonia Lecture Hall WSOA 

Chair: Tiffany Willoughby-Herard 

Bafetile, Baretlogetse: Grief and Mourning in Cynthia Jele's The Ones With Purpose 

Manoko Tlhako 
Rhodes University 

Manoko.tlhako@gmail.com 

All that moves will someday stop. All that rises will someday fall. All that lives will someday 
die "There is no life without death; the two rely on each other and we rely on them both for 
our purpose" (Mohale Mashigo 1). Loss has the ability to render you paralyzed and fade 
everything else out. Simply giving in to your grief, however, is a luxury not everyone can 
afford. Often times in black households, it is the women of the family who are in charge of 
planning the funeral. With just a few days to plan the funeral, where does one find the time 
to grieve? What happens to a person when all they are carrying around are scars? How does 
this invisible trauma manifest? In Jele's text, it is the women who are left behind, it is the 
women who must find a way through, and it is the women who must heal. This paper will 
discuss the impact of death and the complexities of grief and healing on black females as 
presented in Jele's text. The paper will also begin to problematize black funeral rites and 
critique the responsibilities forced upon women in the event of a relative's death. Death is 
certain and it is painful, but it is made more painful by societal and cultural expectations. 

Manoko Tlhako is an English and drama joint honours student at the university currently 
known as Rhodes. She has worked with great performers and mentors in the past, Nondumiso 
Msimanga, Dorianne Alexander, Maipelo Gabang, Nomcebisi Moyikwa, Mmatumisang 
Motsisi and is now working under the supervision of Dr. Lynda Spencer. She has taken part in 
award winning productions like Bald PrimaDonna, Barbed Wire Wallpaper, Gabang's MA 2 
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piece Finding Upright supervised by Gary Gordon and both Motsisi's "Cult Clit" and "Seeing 
Red." She was awarded 2017 student theatre award for best stage manager. She was a part 
of a group of students in the year 2018 who facilitated Sophiatown workshops with high 
school learners throughout Makhanda, previously known as Grahamstown, one of which took 
place at the National School's Festival in the same year. She also has 2 years shadow theatre 
experience from the Kinderspiel theatre in Johannesburg. She is currently working towards 
publishing her first research paper on invisible theatre under the supervision of Dr. Dylan 
McGarry and Selloane Mokuku. This will be her second conference presentation, the first 
being at the Drama For Life international conference in December 2018. 


Female Agency in Contemporary South African Erotic Writing 

Jenny B du Preez 
Nelson Mandela University 

ienny.dupreez@gmail.com 

In her famous essay, "Uses of the Erotic: The Erotic as Power", Audre Lorde frames the erotic 
as "a resource within each of us that lies in a deeply female and spiritual plane, firmly rooted 
in the power of our unexpressed or unrecognized feeling" (87). In her writing, the erotic 
emerges as a kind of epicentre from which women can draw to animate all facets of their 
lives. Women-authored erotic writing has also often been framed as feminist, as a 
reclamation of women's sexual agency and pleasure. However, there is a lot of contestation 
around what kind of erotic writing is actually empowering, and which merely replicates 
patriarchal ideas about female sexuality. These kinds of debates also take on different shapes 
in different contexts. In this paper, I will focus on erotic writing by women in the 
contemporary South African context, as it begins to gain a more mainstream presence. 
Specifically, I compare selected examples of genre erotica by Jassy Mackenzie and Helena S. 
Paige with stories from Open: An Erotic Anthology by South African Women Writers (2008) 
and Adults Only: Stories of Love, Lust, Sex and Sensuality (2014). In doing so, I want to explore 
how such writings might offer various theorisations about female agency and their erotic, and 
what their potential and limitations might be within the South African context. 

Dr Jenny Bozena du Preez is a postdoctoral fellow at the Chair for Critical Studies in Higher 
Education Transformation at Nelson Mandela University. She has a PhD in Literary Studies in 
English from Rhodes University, focusing on the representation of queer genders and 
sexualities in short fiction by African women. She is currently working on exploring the critical 
resources that the discipline of Literary Studies in English might offer the emerging field of 
Critical University Studies, as well as critically examining the history and contemporary 
formation of this discipline in the context of the South African Higher Education landscape. 
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Black (Female) Joy: Koleka Putuma and Mmatumisang Motsisi Writing, Staging, and 

(Re)defining Joy 
Noluthando Mpho Sibisi 
Rhodes University 
Nmphosibisi@gmail.com 

In her book. The Promise of Happiness, Sarah Ahmed considers "those who are banished from 
[the concept of happiness] or who enter this history only as troublemakers, dissenters, [and] 
killers of joy" (17) and she cites the figure of the "angry black woman" as a popular trope used 
to describe, narrate, and consequently alienate black women from the concept of joy. Koleka 
Putuma, In Collective Amnesia (2017), notes the dissociation of joy as an emotion from 
blackness in black identity narratives. Putuma, in the poem "Black Joy" observes the ways in 
which the pervasive emphasis on black pain negates the possibilities of joy for black subjects. 
Similarly; Mmatumisang Motsisi, an MA Directing student at Rhodes University, has 
concerned herself with the idea of black joy, more specifically "black female joy", in her own 
theatrical explorations. This essay firstly seeks to deal with the concept of joy as an intrinsic 
part of the human emotional experience. And, secondly, investigate the ways in which 
Putuma and Motsisi have reconciled their respective claims to black female joy (as a state of 
happiness), with global theoretical frameworks such as the one proposed by Sarah Ahmed. 


Reclaiming voice and body: The story of Fezekile 

Mercy Mujakachi 
University of Venda 

mercymuiakachi@gmail.com 

Kwezi: The remarkable story of Fezekile Ntsukela Kuzwayo by Redi Tlhabi, is an approved 
biography of Fezekile Ntsukela Kuzwayo who became well-known for her well-publicized rape 
accusation against the then vice president of South Africa, Jacob Zuma. In recounting 
Khuzwayo's life, the narrative depicts sexual abuses that flourished during the struggle and 
abuses that women continue to experience in post-apartheid South Africa. The narrative sets 
out to tell Khuzwayo's story which the text suggests is in danger of erasure due to hegemonic 
patriarchal popularity of her alleged abuser who went on to become the first citizen of South 
Africa. Khuzwayo's biography highlights the fact that in South Africa, rape is a form of violent 
patriarchal tool which disparages women and denies them the opportunity of living fear free 
and fulfilling lives. The narrative foregrounds the fact that systems of male-domination are 
pervasive starting from the so-called anti-apartheid liberation arenas, to the intimate 
domestic spaces extending all the ways to the public legal spaces of the courtroom. The 
biography seeks to emphasize that rape does not simply signify the ubiquitous gender 
inequities that plague the South African society but that it is primarily a male instrument of 
violence through which men assert their dominance over women's bodies and minds. Gqola's 
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notion of the "female fear factory" (2015: 78), suggesting that fear is manufactured by men 
in order to oppress women will be utilized in reading the biography's strategies of exposing 
male violent tactics of keeping women under oppressive and often violent patriarchal 
subjection. 


Panel 13: Engaging Femininities, Unburdening Patriarchies 
Chair: Wacango Kimani 

Women: Agents and Gatekeepers of Patriarchy 

Siphokazi Tau 

Nelson Mandela University 

tausiphokazi@gmail.com 

This paper will consider the significant role of women in maintaining patriarchal 
structures through the analysis of two cultural practices, that of Uku laya (becoming a wife) 
in the Isixhosa culture and Go roula (that of mourning your husband) in the Sesotho 
culture. When engaging the subject of patriarchy, we rarely acknowledge the contribution 
women make in endorsing this evil, as it is in the public and exclusive spaces that women hold 
where patriarchal mannerisms manifest and men are placed on a pedestal, even in their 
absence. Abeda Sultana (2010) defines patriarchy as a system of power dynamics where 
women are kept dominated and subordinate, and thus, prioritises men in both public and 
private spaces. In this paper, through an autoethnographical approach, I narrate a 
conversation with my Isixhosa grandmother and an observation of my mother whom is 
married to the Sesotho culture. In both these reflections, I suggest that senior women in 
African societies are ceremonial patriarchs in the sense that they and use their agency in these 
structures to take up patriarchal roles. I argue in this paper that patriarchy as a system is 
maintained importantly because these senior women take up the 'role' of the male in how 
they relate to junior women in their respective cultures by locating it in the body as a symbol 
of articulation. 


Planting Spears in the Soil: Umemulo and a Womxn's Initiation into Protest 

Nondumiso Lwazi Msimanga 
Independent Academic 

nondumisolwazi@gmail.com 

Umemulo is a fascinating ritual to undergo. When mine took place, I was not entirely present 
to it. My mother and I were still navigating a tense relationship. I did not understand why I 
needed to be initiated. I resisted the perceived passivity of the practice of sitting. It was only 
on the day of the initiation, when I realised that this initiation was also a parent's thanksgiving 
for a daughter they are proud of, that I took pride in the ritual. 
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This rite also fulfills different functions at different times of a Zulu womxn's life; I've learned. 
At this time in my life, I have been interested in what the ritual could provide for my continued 
research on alternative protest and the search for a ritual acknowledging rape. 

When I was invited to perform at the My Body My Space public art festival in Mpumalanga, I 
had returned from spending the December holidays in Durban, at my mother's house. I had 
encountered so much unwanted male attention that I had become aware of attempts at 
changing my clothes to try to make myself less visible. I was angry. Red I 
I created SheWoreRedNokuthula. I wondered how this Zulu initiation of womxn could help 
me find new ways of doing the work of protest; with peace. Nokuthula, my mother's name, 
also bears the meaning: one with peace. I sat. I walked. I planted spears and dug open a 
grave... 

Nondumiso Lwazi Msimanga is a performance artist and provocateur. She is the cofounder of 
SA's Dirty Laundry (2016); an ongoing, artist-led, anti-rape arts-and-activism project. She is 
known for her public arts activism and provocative public speaking. Her performance work 
deals with umsebenzi of protest practices. Nondumiso is also an independent arts' writer and 
academic. She is currently a lecturer at the Wits School of Arts. 


Flowers for the Nation: A Rendition of Chairman Mao Zedong's Let A Hundred Flowers 

Blossom 
Same Mdluli 

samemdluli@gmail.com 

In this paper I explore a process of art making and conceptualising a re-enactment of 
'The Hundred Flowers Campaign', also termed the 'Hundred Flowers Movement'. This was a 
period in 1956 in the Republic of China during which Chairman Mao Zedong encouraged 
differing views and solutions to national policy. "The policy of letting a hundred flowers bloom 
and a hundred schools of thought contend is designed to promote the flourishing of the arts 
and the progress of science" which was based on the famous expression by the Communist 
Party Chairman. In my process of art making and conceptualising, I do only employ the 
sentiment of the movement as a call to action echoing a multiplicity in womxn activism, but 
also as a means of marking the significance of the Women's March to the Union Buildings in 
the same year,1956.The movement is thus a departure point to speak back to a patriarchal 
belligerence in the kinds of criticism (Black) women in critical arts thought face in contrast to 
their (Black) men counterparts who tend to be afforded solidarity. The adaptation of the 
Hundred Flowers Campaign is thus act of 'agency' of not only defining sites and range of 'lived 
experiences' within the sometimes misogynistic epicentres but also what it means to be an 
agent that equates active activism within an artistic space through both a pragmatic and 
conceptual process. 
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Marginalized Masculinity in Ramonu Sanusi's Un Neqre a Viole Une Blonde a Polios 

Joy Joseph 
Rhodes University 

ioyifeanviioseph@vahoo.com 

For many years now, power relations remains a subject of debate amongst Francophone 
authors. This study examines marginalized form of masculinity in Ramonu Sanusi's Un negre 
a viole une blonde a Dallas (2016) (A black man raped a blond woman in Dallas). According to 
Connell (2005), marginalized masculinity reveals masculine toughness related to race, class, 
and other factors. It is referred to as hyper masculinity where a man dominates other men as 
well as his environment. The study seeks to explore different phases of marginalized forms of 
masculinity and its effects on women, men, children, and the society, more generally. 
According to Sanusi (2016), this form of masculinity reveals men's quest for power in other 
to dominate humanity and their environment. The study elaborates on various 
manifestations of marginalized masculinity associated with supernatural existence and its 
exploitative technique on the masses. Furthermore, this paper reveals how protectors of men 
are perpetrators of marginalized form of masculinity in different sectors of the society such 
as socio-political, socio-economic and socio-religious settings. 

Dr. Joy Ifeanyi Osarumwense Joseph started her academic carrier as a Lecturer in the 
Department of Foreign Languages, Obafemi Awolowo University, lle-lfe, Nigeria in 2006. In 
2007, she was awarded Scholarship from the Chinese Scholarship Council to study Chinese 
Language in Anhui Normal University, P.R. China. She obtained her Maters of Arts Degree 
(Africa Literature in French) in 2011 and Masters Degree in Philosophy (Lingusitics/Stylistics) 
in 2015 from the Obafemi Awolowo University, lle-lfe, Nigeria. In 2016, she enrolled as a 
Doctoral Candidate at the School of Languages and Literatures, Rhodes University, 
Grahamstown. In 2017, she was awarded Scholarship from the National Institute of 
Humanities and Social Sciences (SAHUDA) to study for her Doctoral Programme and was 
recognised as a polyglot by the International Office of Rhodes University. Joy Joseph speaks 
nine languages. She has attended and presented papers at several conferences including local 
and International. She specializes in African literature and Gender Studies and has published 
articles related to her areas of specialization. She obtained her PhD in French Studies on the 
12 th of April, 2019 from Rhodes University, Grahamstown, South Africa. She is married to 
Young Victor Joseph, an entrepreneur. 
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Session 7 

Panel 14: Doo-Wop That Thang: Re-Inventing Feminist Imagination Through Feminist 
Creativity 

Chair: Siphokazi Tau 

Skin, Bone and Fire: My First Album 

Philiswa Lila 

Rhodes University 

philiswa.lila@gmail.com 

In my paintings, I explore the physical, mental and spiritual spaces held close by personal 
experiences. I am particularly interested in the notions of narratives, memories and identities. 
In my work, I create links between physical and emotional senses that are related to humans 
and animals, including the use of photo album versions of imagined biographies of fictious 
abstract portraits, landscapes and albums. The techniques I use comes from domestic animals 
that play an important role in African cultures and traditions, which is a theme grounded on 
the appearance of animal skin - sheep, goat and cow skin - as a covering and protective 
material that is sensitive and fragile. My paintings have a unique intensity which draws on the 
carnal vestiges and ruins of skin, bone and fire. Here, textures imply restoration, preservation, 
violence and pain, while presenting themselves in an amber stillness of an archaeological find, 
which is like a geographical surveying technique that is used for imaging and mapping. In the 
end, my goal is to develop models that record and evoke vivid associations people have with 
the places and spaces that need them to reconstruct past, present narratives for the future. 

Philiswa Lila is an artist and scholar based in Pretoria, South Africa. She is currently pursuing 
a Masters in Art History as part of the National Research Foundation SARChl Chair research 
initiative 'Geopolitics and the Arts of Africa' at Rhodes University. Lila has participated in 
residency programs, exhibitions and workshops in South Africa, and she is the recipient of the 
2018 Gerard Sekoto Award, which includes a three months residency at the Cite 
Internationale des Art in Paris. 


Mapping out Intersectionality in Playwriting Praxis to Claim the Voices of Black Women in 

Contemporary South African Theatre 

Slindile Mthembu 
University of Witwatersrand 

slindile.mth@gmail.com 

This study provides a site for how black women playwrights in contemporary South African 
theatre are experimenting with a non-linear dramaturgical structure that speaks to the black 
women's lived experiences with racism, sexism, and gender. In this research, I am interested 
in the everyday experiences of black women living in Africa, and how to use playwriting praxis 
to speak back to end racism, sexism, and classism. Thus in seeking to reflect the black 
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women's intersecting oppression, I created a post-colonial feminist play titled "Igama?" to 
reveal how the black women's lived experiences cannot function in the Western dominating 
theatrical discourse of beginning, middle and end, because it becomes far too limiting to 
speak to the contemporary experiences of black women. This limiting form takes away the 
black woman's voice and forces the black women to be depicted through a one-dimensional 
experience when the black women's experience is multi-layered and cannot be confined into 
a rigid/linear dramaturgical structure. I wanted to present how I distort time and physical 
unity of space into a non-linearity concept that can closely map out the black women's lived 
experiences with gender inequality, race, and class. In the play Igama I experimented with 
fragmented memories of black women, which move backward and forwards. The play starts 
in the present, past, back to the present, into the future, then back to the present. This was 
done to epicentre themes such as; identity, sexual violence, abuse, child rape, loss of memory, 
marriage, culture, the politics of language and white supremacy. 

Playwright, director, dramaturg, actor, singer and theatre-maker. Slindile Mthembu began 
her high school education at Kingsmead College (South Africa, Johannesburg) where she 
developed an interest in drama. Her discovery of writing and directing furthermore advanced 
in her drama class, realizing how empowering the arts gives to a young mind. In the year 2015 
Slindile completed a BACCALAUREUS TECHNOLOGIA: Musical Theatre at the TSHWANE 
UNIVERSITY OF TECHNOLOGY (Arts Campus) where she took part in various Musical Theatre 
productions namely 'Believe in the Magic' directed by Nkoto Malebye, 'Sarafina! In Black and 
White' directed by Josias Molelee, Legally Blonde: The Musical, 9 to 5: The Musical as well as 
Dance Season (Gateway) as a storyteller/narrator forThabo Rapoo's production. Amongst her 
academic performances Slindile professionally earned her voice as a writer and director at 
the 2016 National Arts Festival in Grahamstown, winning a Standard Bank Ovation Award for 
the production "Milked Voice". Furthermore in 2017 'Milked Voice' was successfully staged 
at the Joburg Theatre Fringe and Soweto theatre. Her experiences have ranged from working 
for a company that dealt with outreach programs for the community in Atteridgeville 
(Pretoria), and developed a play "And so and so" for an all-male cast. To directing a one- 
woman show '4 cups 1 Tbsp'(Market Theatre Laboratory,Plat4orm, Theatre arts 
collective(Cape Town), to writing and directing a one-women hander "Old Soul waiting" and 
recently wrote and directed the play "Igama?" (Wits Main Theatre) for her Masters 
production in 2018. Slindile is currently completing her my Master's research (Theatre and 
performance) at the University Of Witwatersrand. Her research paper focuses on Black 
women playwright's plays in South Africa, and how they use a non-linear narrative to reflect 
that the black women's lived experience cannot function in a linear playwriting structure. 
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Towards a Blackosmopolitical Proposal: Decolonization Perspectives through the Shift to 

Singular Knowledges 

Katerina Genidogan 

PhD Candidate 2019-2022 'Cultures of Critique', Leuphana University of Luneburg 
Goldsmiths University of London 

katerinagenidogan@gmail.com 

Drawing on a problematization of the old Kantian temptation of inferring that politics should 
aim at a construction of a "cosmos", a good common world, I want to elaborate on the reason 
and the affects of cognitive universolism, examining especially the way that it acts affectively 
on the level of science discourse and produces environments of globalized realism. In this 
context, I aim to work on the idea of blackosmopolitics as a politics that resists any notion of 
mastery, transparency and universality and puts forward the importance of the existence of 
multiple, divergent worlds. To this purpose, I explore decolonization perspectives that 
emanate from the need to de-universalize modernity and suggest an approach that is less 
related to the phantasies of unveiling precolonial bodies, and more pertinent to feminist 
interventions related to radical practices of inventing bodies that have a chance for life and 
subjects that resist readymade problems and mobilisation in the name of global urgency. 
Engaging with the question where and how we find knowledge, I want to think through 
curatorial, arts, and pedagogical practices that engage with local knowledges through what I 
would like to call processes ofsingularisation. For this purpose, I will refer to my collaboration 
with Nubuke Foundation in Ghana for the development of a knowledge base of textile 
material that brings together contemporary art and weaving practices, and pose the following 
questions: How can we work towards a world-making that is different from globalization, 
through processes of decolonization that are grounded on indigenous methodologies? What 
is the connection between decolonisation and balckosmopolitics and where does knowledge 
production and dissemination stand in this context? What can singular knowledges mean and 
how can they be enacted through the curatorial as an expanded field of practice? 

Aikaterini Genidogan is a doctoral candidate within the Research Training Group 'Cultures of 
Critique' at the Leuphana University of Luneburg in Germany, a researcher at Nubuke 
Foundation in Ghana and a member of the collective Partial Versions. Her research lies at the 
intersection of post-development theory, globalisation, postcolonial feminist science studies 
and curatorial practice. 


Identity Through a Diasporic Lens: An analysis of the Hybridity and Intersectionality of the 

Indian Diaspora 

Shveta Naidoo 

naidooshveta@gmail.com 

Film has become the single greatest influential medium of our time, as it allows us to 
unravel the fabric of our existence. Through film we are able to communicate to each other 
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by sharing our experiences and perspectives. Unique narratives of the human experience 
are what connects us all, shifts our views and permits us to live vicariously through another 
lens. The commonalities in culture that connect us, and have also divided us, have created 
a displacement in the human identity of a colonized person. Although the disruption in 
identity caused by colonisation cannot be undone, it has allowed for the post-colonized 
person to become a hybridized (Bhabha. H.K 1994) individual. With access to a multifarious 
network of cultures, religions and race, we can no longer define the human identity as a 
singular experience. This research explores the academic works of Homi K. Bhabha's Location 
of Culture (1994), Kimberle Crenshaw's On Intersectionality (2017) and both of bell 
hooks works; Reel to Reel: Race, Sex, and Class at the Movies (1996) and Yearning: Race, 
gender and cultural politics (1990). These works support the argument posed by this thesis, 
that, filmmakers have a greater social responsibility to ensure that their films avoid the 
detriment that comes with the hegemonic stereotypes imposed upon people of colour 
narratives. By analysing Master of None (Ansari &Yang. 2012) as a series, we are able to 
ascertain the influence Hybridity (Bhabha. H.K 1994) and Intersectionality (Crenshaw, K 2017) 
have on the final cinematic product. 


Panel 15: Agency and Mapping of Decolonial Interventions 
Chair: Amie Soudien 

A Reading of African Posthumanist Agency in Freshwater 

Lerato Nkadimeng 
University of Witwatersrand 
1054434(5) students.wits.ac.za 

Novels by African writers who are considered a part of the contemporary generation of 
African literature are often characterised by themes of displacement be it from the nation¬ 
state as concept or literally as various figures find themselves parsing their identities in states 
not considered their own. 'Freshwater', the debut novel of writer Akwaeke Emezi, furthers 
notions of displacement from various markers of identity through the life of the novel's 
protagonist, a young girl "who was born with one foot on the other side." The Igbo genealogy 
that the novel's protagonist emerges from develops ideas of an African post-humanist 
framework that does the work of not only reconsidering the complex ways in which the 
protagonist, Ada is formed but also challenges notions of belonging to a nation, a family and 
to various norms of womanhood and most prominently, human flesh. The recognition of 
these displacements leads her to recognise her state of being situated within contexts that 
refuse her the recognition of herself as a spirit encased in a human form. My paper aims to 
consider how Ada develops an ever-deepening sense of herself and various displacements 
within the world, pushing her both towards and back to the world of the gods. In considering 
these aspects of the Ada I aim to consider how the novel's imaginary of an Igbo spirit situated 
within the contemporary world of the novel offers readers an approach to living a life that 
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emerges out of an African epistemology, and the potential of developing approaches that 
recognises the registers of African posthumanism. This approach moves towards an 
epistemology that recognises how displacement in the world can offer opportunities of 
recognising one's place within a different imagining of other possible worlds and ways of 
being. 


'The Collector of Treasures': Black Womxn and Decolonisation 

Saneze Tshayana 
University of Witwatersrand 

stshayana@gmail.com 

One of the ways in which to answerthe question of what theorising looks like for black-African 
womxn is to look at their writing, which prompts an exploration of where theorising occurs. 
This may go to show that theory does not only inhabit 'designated' zones, such as the 
academy. Literature is one such avenue that black womxn have used as what Chinua Achebe 
calls 'a second handle on reality'. Bessie Head's short story "The Collector of Treasures" takes 
place at the moment of decolonisation, and is at great pains to show the links between private 
and public spheres of power, and how black womxn navigate patriarchal structures in both. 
This paper proposes to discuss how Dikeledi's (the main character) murder of her husband 
links to the moment of decolonisation: where murder is usually conceived of as a crime 
against society, in this text, it serves as a symptom of society's crimes against Dikeledi, and 
shows her lived experience to be in extreme opposition to the emancipation that 
decolonisation supposedly brings. This paper will also discuss how, in prison, Dikeledi finds 
what Fraser calls a 'subaltern public'; that is, a space where she can continue to collect the 
treasures that make her life meaningful. 


Narratives of Mobility - Understanding the Movement of Womxn in and Around 

Johannesburg. 

Nkgopoleng Moloi 
University of Witwatersrand 

nkgopolengmoloi@gmail.com 

My project concerns itself with decoloniality through feminist and queer theory. Thinking 
through ways of problematising oppressive regimes of normal in relation to women's 
mobility. 

This paper investigates, theorises and seeks to understand the movement of womxn in and 
around Johannesburg—interrogating the politics of gender and sexuality as it relates to 
migration and mobility. I am interested in an inquiry into ways in which Johannesburg lends 
itself to freedom in mobility; and how gender and sexuality intersects with that freedom of 
movement. 
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A body of evidence gathered through personal stories as well as national discourse through 
news and current affairs suggest that womxn do not have complete freedom to navigate the 
city. Womxn's movements are restricted due to the toxic and pervasive culture of rape and 
violence as well as widespread misogyny that seeps through and affects multiple aspects of 
their lives. These restrictions extend beyond transient movement where womxn are 
(temporarily) moving through the city from one space to the other, but also include 
restrictions on their mobility which affects their ability to navigate spaces of power. 

These realities lead to a series of thoughts on the experience of womxn, in the context of this 
research: 

- Who feels safe in the city and why? 

- Who is allowed to walk the streets of Johannesburg....and under what conditions? 

- When and where do women feel safe? 

- How does being a womxn negatively affect one's experiences of navigating the city? 


Damned Women 

Siyasanga Cweba 
Independent Researcher 

snz.cweba@gmail.com 

Having an absent biological father has done a lot of emotional and mental damage on the 
basis of how we as little girls into our womenhood, see ourselves and how we accept love. 
But luckily for me this was never an issue being raised by a profusion of uncles, who at best 
made it a point that I knew the correct way of receiving love. Shortly after my sixteenth 
birthday my uncle sat me down for a conversation on the beliefs of women positions in a 
traditional sense. We touched on issues of ownership as a girl child, why I would have to fight 
harder for peoples' respect just to get half of what men get. The importance of self ownership 
and building a career to maintain that, what financial freedom can buy me both literally and 
figuratively speaking. I'm guessing in my uncles worry, he was preparing me for a world I was 
not ready for, a world that will never accept me. This conversation later touched on my 
physical appearances as a black curvy women and the unwanted sexual advances my body 
would bring me. To be honest, nothing prepared me for what was about to happen in my 
twenties a journey of self expression, self discovery; that it's possible to start a career out of 
nothing but pure love; out of something that captivated me in my early childhood; the dream 
of adding my name amongst the countries artist. To my dismay as a young black female artist, 
I have experienced sexual harassment an attempted rape as a student and practising artist 
within the visual art industry. What is sobering are the conversations I have had with female 
artist that mine is not exceptional one but rather the norm. In most of these conversations, 
shockingly some perpetrators bare familiar names, that's because I have called them friends 
now they raped women, who were too intoxicated to fully consent to any sexual activity. Now 
how do you look at someone all the while at the back of your mind is how they physically 


61 




abused another. As women no matter what background, race they come from are too afraid 
to speak out in fear of being professionally blacklisted. The research is based on lived 
experiences accompanied by conversations had with female artist, read research to help 
support statements made. The one issue I have with this research is that not enough has been 
written in South Africa on sexual victimisation in the art industry. 

Siyasanga Cweba is an Eastern Cape born in the city Mthata, Johannesburg based artist, she 
completed her fine and applied arts Btech, degree at Tshwane University of technology in 
2017, where she majored in printmaking, sculpture, and painting. Before that, she was 
enrolled in Cape Town Ruth Prowse School of art situated in Woodstock, she also was part 
of the program mentee with the national heritage monument mentoring in partnership with 
the University in 2016, where the class was tasked to learn the technique of figure sculpting. 

Siyasanga took part in the BASA scale-up program in 2018. Took part in Pretoria Art Museum 
touring guide program, she currently part-time curates for the multimedia Art revolution 
based in Pretoria and taken part in numerous group exhibitions. During her teenage years, 
she took part in writing about learners of color and their daily experiences in a racially 
segregated school and during the weekends she served as an assistant to a township art 
teacher. 


Session 8 

Panel 16: When Women Have Reached Their End 
Chair: Deborah Adeojo 


When Women Have Reached the End of Their Politics: Nakedness As Resistance 

Gcotyelwa Jimlongo 
Rhodes University 

gcotyelwajimlongo6@gmail.com 

The way that we have come to view the naked black-African female body has been through a 
gaze which has privileged what can be seen. The naked female body has been passively 'read', 
embodied, and relegated as void of political identity. The central argument of the paper is 
two-fold. Firstly, the paper argues that as per the Western frame, the naked female body has 
been constructed to be inherently and immediately sexual, and this is not the case in the 
African context. Ultimately, society has prioritised this construction, and has been unable to 
legitimize the ways in which gender and nakedness have been socially constructed in the 
African context. Secondly, the paper argues that the naked female body has historically been 
used as a tool for political resistance. Through an understanding of unruly politics, it is found 
that the use of the naked female body in times of protest, disrupts the heteronormative 
nature of resistance. To provide a historical thread of nakedness as a tool for political 
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resistance, I employ the use of three case studies. Namely; the Kenyan Green Belt Movement, 
the Liberian Women's Mass Action for Peace Movement, and more recently, the 
RUReferenceList #Naked Protest. I conclude that in the African context, 
nakedness is nothing taboo and inherently sexual, but that through contextually-significant 
factors such as motherhood, age, and the 'curse of nakedness', black-African women have 
been agentic in using nakedness as a tool for political resistance. This is important in making 
the assertion that the personal is indeed the political. 

I am a Master of Arts Candidate in Political and International Studies at Rhodes 
University. Currently, my master's research focusses on Xhosa widowhood and the citizenship 
of Xhosa widows in the Eastern Cape, once the official mourning period i.e. ukuzila, has 
ended. My research interests lie in gender, sexualities and citizenship studies. I am a recipient 
of the South African Association of Political Studies 2018 'Best Honours Essay' Award. This 
award was for my paper; "When women have reached the end of their politics: Nakedness as 
Resistance"- an essay I submitted for a course on African Feminism at the Honours level in 
2018. I have served as a Transformation Representative in residence, and as the Deputy 
Secretary-General of Rhodes Model United Nations. 


Nakedness As Decolonial Praxis 

Mpho Mathebula 

mathebulam40@gmail.com 

University of Witwatersrand 

The naked body has been an instrument of protest among African feminists dating back over 
a century. The upsurge in protest action in South Africa over the last decade has seen a rise 
in this form of protest activity. Once a working class women's form of protest, naked protests 
have now entered the realm of middle class university spaces and national events such as the 
recent women's summit. This paper examines naked protests as efforts to advocate for social 
justice particularly against patriarchal oppression and state violence. These efforts can 
ultimately be understood as strivings for decolonial praxis. In this paper, I explore a recording 
of a protest staged by working class women against the destruction of their homes on July 12, 
1990. I also analyse a radio podcast interview of women student protestors who staged a 
naked protest during the FeesMustFall violence. Through these two sources, I perform a 
critical discourse analysis to illustrate the significant role of women in fighting for social 
change and decoloniality. I demonstrate that the naked protest transforms the woman's body 
from social constructions of vulnerability and consumption to a site of militancy, defiance and 
one that speaks back from a position of solidarity and strength. 

Mpho Mathebula has a masters in Research Psychology from the University of the 
Witwatersrand. She is currently doing her PhD in Psychology at the same university on 
"Affective dimensions of naked body protests." Mpho's research interests include women 
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emancipation, naked body protests and child protection. She enjoys travelling a lot as it 
enables one to learn about other countries and their cultures. 


A Critical Unmasking of the Myth, 'Umfazi Uyanyamezela Emzini,' in Inkululeko Isentabeni: 

The Case of Boniswa 
Rendani Molubo & Dr N. Mazwi 
Rhodes University 

gl0m0595@campus.ru.ac.za 

N.Mazwi@ru.ac.za 


The status of women in an African society is burdened by negative attitudes which are nothing 
else but man's constructs which seemingly are regarded as normal. It is against this 
background that the feminist activists have seen it their mission to prove through debate and 
scholarly analyses that the undermining of women is a misconception. The researcher wishes 
to draw sustenance from literary sources, conscious creative writers so to speak, utilizing 
African Feminism to demonstrate that women have resilience, determination intellectual 
strength equal to their male counterparts. The arguments for this article will be based on the 
selected women representation in Saule's novel Inkululeko Isentabeni. It has been selected 
because it is an all-time action-packed novel that by its unique quality assumes an episodic 
pattern, skilfully strung together by a common eccentricity of steadfastness that defines the 
inner resilience with which the woman character, Boniswa is endowed. Because of her 
stubborn objectivity, she becomes a personification of ethical values and as such role models 
and a symbolic hope not only for the empowerment of women, but also for their total 
liberation from all negative perceptions and oppressions in the context of the patriarchal 
sensibilities. It will be shown through argument that the texts exhibit strength of survival that 
portray day to day experiences of resilient women whose cardinal goal is to live life to the 
fullest despite its testing crises. The trajectory of argument is from the premise of women 
empowerment in the modern context - women breaking new grounds as leaders in the 
business and other economic sectors as well as social communities. Boniswa demonstrates 
African women activism by breaking free from the patriarchal traditional marriage institution 
therefore fulfilling the principles of African Womanism theory. From Inkululeko Isentaben's 
descriptive portrayal of Boniswa vice visa all women in life, she is virtuous with magnificence 
and dynamisms that radiate from within. The woman of strength. Wathint'abafazi 
wathint'imbokotho as the contemporary context reverberates. 

I am an African Languages MA candidate at Rhodes University who is passionate about African 
Womanist issues. I have a BA Social Sciences in Politics and International Studies, Industrial 
and Economical Sociology and IsiXhosa 2 nd Language. I also hold a BA Honours in African 
Language (isiXhosa). My field of expertise is African Languages (isiXhosa) Literature. 
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Memento Mori/ln-Memorium: Gendered violence in the Visual Arts 

Sharlene Khan 
University of Witwatersrand 

sharlene. khan@wits.ac.za 


This chapter opens with a narration of the 2009 killing of South African visual artist Gabisile 
Nkosi by her ex-boyfriend in her home, and asks the question, if part of the horror of that 
story is the mere violation of her 'safe space' or the methodology of the telling that allows 
the audience to register the proximity factor that it could have been 'me too'. From this 
instance of a friend being killed horrifically, the author, through the methodology of telling 
and re-telling, highlights various other high-profiled local and international gendered 
narratives of violence involving creatives. The author raises questions about how 
methodologies of narration can be used to shift lines of proximities ('it could have happened 
to me too') towards and away from the victim. In exposing narrations as technologies of affect 
that draw sympathies towards and away from particular persons who've been abused, 
creative narratives become implicated as active technological devices of abuse by men 
creative abusers. This chapter reminds us that it is important how gendered narrations of 
violence and abuse are controlled and who the storytellers are. The discussion also follows 
questions raised since the recent #Metoo movement in the creative spheres from where they 
emerged: what to do with the work of creative 'monsters'? The author interrogates the 
notion of the 'genius' artist within the visual arts terrain as a racialised privileged gendered 
concept, that following #Metoo requires re-evaluation. 

Sharlene Khan is a South African visual artist whose multi-media works focus on the socio¬ 
political realities of a post-apartheid society and the intersectionality of race-gender-class. 
She was a recipient of the Rockefeller Bellagio Visual Arts residency (2009), the Canon 
Collins/Commonwealth Scholarship (2011), the African Humanities Post-doctoral Fellowship 
(2017), the National Institute for Humanities and Social Sciences Award for Visual Arts (2018) 
and was runner-up winner in the Videokunst Preis Bremen video art award (2015). She has 
published three books on her artwork: What I look like. What I feel like (2009), I Make Art 
(2017) and When the moon waxes red...(2018). She is co-convenor of the annual African 
Feminisms (Afems) Conference; and runs the NRF-Thuthuka funded Art on our Mind Research 
Project; the bi-weekly Black Feminist Killjoy Reading Group and the Decolonial AestheSis 
Creative Lab. She holds a PhD (Arts) from Goldsmiths, University of London and is currently 
Associate Professor at the Department of Fine Arts, Wits School of the Arts, Wits University, 
Johannesburg. 
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Panel 17: The Art of Healing 
Chair: Beverley Barry 


Misodzi - Tears: Keeping the Trauma at Bay - Southern African Healing Approaches Through 

Song 

Sekai Makoni 
Sandberg Institute 

sekailmak@hotmail.com 


This text explores Southern African singing as a possible form of cathartic release from 
intergenerational trauma amongst Black people in the diaspora. Group singing is positioned 
as device that may hold trauma at bay. The text utilises Black feminist theory, my personal 
narratives of events that prompted this as my topic as well as interview transcriptions from 
discussions with Black women. The key questions I explore in this paper are: 

• what is intergenerational trauma? 

• what are the ways in which Black women are denied spaces for vulnerability and 
crying? 

• what might the onset of tears demonstrate about the possible safety of certain 
spaces? 

• what are Black spaces and what might constitute safety within them? 

• is there something particular about Southern African singing that allows for 
emotional release? 

This paper looks to demonstrate the ways in which Black women might access healing and 
how singing might be a vessel to open up space for that healing to begin. 


Analysis of the Cow as a Metaphor in Selected Work by South African Artists: A Black Feminist 

Perspective 

Kgaogelo Mashilo 

Tshwane University of Technology 

Kgaogelo.mashilo@gmail.com 

In calling myself "Cow", a preferred nickname that I have derived from my birth 
name Kgaogelo, I find that the response when I introduce myself as Cow to most white people 
is of shock and embarrassment in thinking they might offend me. By contrast, most 
black people who hear the name react in immediately using the various vernacular versions 
of it such as kgomo or inkomo. According to Joan Dunayer (1995, p.ll), to associate women 
with an animal is to assist in oppressing women. However, in African cultures it is normal 
to name your child Kgomo which means cow, a name also listed for female babies in 
Southern African Sotho names for babies (Maleka-Karas 2012, p.79, p.5). The aim of this study 
is to investigate western connotations of the cow and how those could differ from the 
African associations of the term, specifically from a black feminist perspective. Investigating 
and comparing differing interpretations of a term / phenomenon can enrich cultural 
insights. Linguistics, ethnic studies and African languages scholar Alexandre Kimenyi (n.d.) 
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notes: "The study of cow metaphors contributes to the understanding of culture, cognition 
and the study of the genesis and dynamism of signs". 


Kandaka: Womanism and Sankofa Theory as a Celebration of Femininity in a Patriarchal World 

Tebogo Buntu & Margaret Chandia 

Tebogo.buntu@gmail.com 

margaretchandia@gmail.com 

In the context of South Africa as a patriarchal society, women - and more specifically African 
women, live with external structures and systems that are not of their own creation. The roles 
that these systems play are multiple. The way in which African women choose to define 
themselves and the way in which society has chosen to define them often differs and are in 
conflict with one another. In addition to this, the roles assigned to women are disempowering 
and oppressive. Ability to navigate a patriarchal world lies in the strength of defining and 
grounding oneself within one's femininity. 

Therefore, Ebukhosini Solutions - a community based organisation based in Johannesburg - 
conceptualised Kandaka Women's Initiative. Since its inception in 2013, this has been a 
platform for Afrikan women to dialogue, heal, share experiences, find solutions and 
celebrating their feminine power. The name "Kandaka" refers to a lineage of queens ruling in 
ancient Kush (East Afrika). Within the context of Ebukhosini Solutions, the Kandaka 
programme symbolises restoration of pride, respect and dignity of African women and their 
femininity. 

This paper seeks to share Kandaka's method of reflections and dialogue to heal womb 
traumas. In theorising from the epicentre of African women's lives and with an agency to heal 
women's traumas, two theories have informed the analytical lens; Sankofa and Womanism. 
Sankofa theory has been applied because of its validation and reclaiming of the past in order 
to interpret the present and plan for the future, especially with emphasis on healing and 
restoring the feminine spirit. Womanism, as a critique of the feminist movement and its 
Eurocentric bias, bring in the celebration of womanhood within the setting of the lived 
experiences of African women (Modupe Kolawole,1997). 

Tebogo Buntu has 17 years' experience working in Government, Non-Governmental 
Organisation sector and Institutions of Higher Learning. Her experience included advocacy, 
administration, project coordination, event management, and implementation of strategies 
and development programmes. Ms Buntu has extensive experience within the community 
development field working as a Director of Ebukhosini Solutions. She organises and facilitates 
community workshops, seminars and women dialogues for restoration of feminine power. 
She holds a Bachelor of Arts Degree in Human Resources Management, Honours Degree 
majoring in Indigenous Knowledge Systems, and Masters degree in Philosophy of 
Education. She is a certified Kemetic Yoga instructor and womb healing facilitator. Currently 
she is workingon herShamanic training course. Ms Buntu hasa passion for African knowledge 
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and its values within the modern transformed context, interventions that lead to justice and 
equality. 

Margaret Chandia is a Master's candidate in the Department of Anthropology and 
Development Studies at the University of Johannesburg, South Africa and an entrepreneur. 
Her research interests are in urban agriculture, local food systems, agri-processing and 
womanism. 


There Is No 'Broken 1 English: Memory Work, Language Biography Writing and Self-Translation 

as Processes of Healing 

Fouad Asfour 

Research Associate, University of Witwatersrand 

fouadas@gmail.com 

What do you say when you tell stories about learning? How do you speak about learning 
processes? More often than not, those narratives focus on time spent in institutional 
contexts, the set curriculum, as well as desires and imaginations, while remaining silent about 
what was learnt, and how. This presentation looks at unexpected results when listening to 
one's own voice when narrating what was learnt. Turning away from outcomes and finding 
epicentres of agency in learning processes. It is based on accounts of learning processes which 
were gathered by a trans-disciplinary research group of postgraduate Writing Circles 
facilitators at the Centre for Postgraduate Studies at Rhodes University. Since 2016, our 
research group focussed on empowerment of postgraduate students through peer feedback 
in shared writing spaces (Oluwole at al 2018). Last year, we moved on to engage in memory 
work (Mgqwashu 2009) and language biography writing (Busch et al 2003), so as to reflect on 
our multilingual realities and non-normative English language in academic work and 
facilitation of postgraduate writing workshops. This paper investigates the unexpected result 
of empowerment in ungrammatical speech, using fable-telling (Hurtado 1999, Bell) so as to 
find agency through re-framing of learning as accounts of healing. 

Fouad Asfour is a writer and editor working in collaborative frameworks on publications, 
exhibitions, performance and art exchange projects. He was part of documenta 12 magazines 
editorial team, and is a member of the Dead Revolutionaries Club artist's collective. In 2011, 
he initiated the independent publishing project Pole Pole Press and runs the Frangipani 
Design collective. Asfour is part of the Black Feminist research project "Art On Our Mind" 
initiated by Sharlene Khan in Grahamstown, South Africa, and currently works on restless 
writing border thinking through creative writing and self-translation. He holds an MA in 
linguistics from Vienna University and an MA in Creative Writing from Rhodes University. In 
2008, he was a grant recipient of the Igor Zabel Award for Culture and Theory. 
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McFadden: Discussion / The Point of Order 

Don't Call Me A Gogo: Aging Defiantly As Feminist Women 


Wikipedia Workshop / Humanities Graduate Centre 
Isla Haddow-Flood & Bobby Shabangu 
Chair: Sihle Motsa 

As Wikipedia enters the voting age this year, we will look a bit closer at the online 
encyclopedia's accountability and in terms of its race, gender, sexuality and other bias, to 
inquire what programmes are in place to educate and decolonise this space of global 
knowledge collection. For this panel, Afems has invited Wikimedia South Africa director 
Bobby Shabangu and Wiki Loves Women co-founder Isla Haddow-Flood to speak about recent 
efforts of Wikimedia South Africa to change the way the online spaces frame what is 
"knowlege" who has access and who owns it. 

Bobby Shabangu is Wikimedia ZA director of projects since 2013. His editing activities on 
Wikipedia focus on the African continent and the Joburgpedia project which involves several 
institutions. He organises workshops for Wikipedia training and is part of the Community 
Process Steering Committee for the Wikimedia Foundation working on formulating the 2030 
Movement strategy. 

Isla Haddow-Flood is a writer, editor and project strategist who is passionate about 
harnessing communication technology and media platforms for the advancement of 
open access to knowledge; specifically, knowledge that relates to and enhances the 
understanding of Africa via the Open Movement (and especially Wikipedia). Since 2011, 
Isla has been working with members of the WikiAfrica movement, conceptualised and 
instigated #OpenAfrica, Kumusha Bus and WikiEntrepreneur. She has also been the co-leader 
of projects such as Wiki Loves Africa (annual photographic contest), Kumusha Takes 
Wiki (citizen journalists in Africa collecting freely-licensed content). In 2016, Florence and Isla 
developed and ran Wiki Loves Women (content liberation project related to African Women), 
Wikipack Africa (an action kit for Wikipedians across Africa), WikiFundi (an offline editing 
environment that mimics Wikipedia) and WikiChallenge African Schools (that introduces the 
next generation of editors to Wikipedia). 


Artists Walkabout of the Exhibition / The Point of Order 
Social Networking 

Dinner and Dance / The Point of Order 
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